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WE ARE GLUED TO THE GLOBAL IMAGING INDUSTRY
Our team is updated with all the benchmarks and road blocks that the � eld of photography and 
imaging across the globe experiences. � is helps us record the changes in the global perspective, 
thus making us the � rst to predict which products will be a rage in the Indian markets.

WE’RE IMPARTIAL
Loyalty towards our readers is a given, and their best interests are always on our mind. Every 
verdict is honest and not in� uenced by advertisers or personal favorites. So when we say a product 
is a ‘BEST BUY’, then, it is just that!

OUR TESTS ARE CONDUCTED BY EXPERTS
All equipment go through a series of tests at the hands of our experts. Our reviewers are experts in 
the � eld of photography across the country and have many years of experience. � at gives us the 
foresight to distinguish between a passing trend and a big change in the � eld of photography and 
imaging. And � nally, our reviews are not extended to just � ll up the pages!

WE ARE HERE TO HELP YOU
� ere is no debate on why we are here. Our sole goal is to provide you options and better your 
judgement in product purchase while, sharing tips and tricks to improve your images. Our biggest 
joy is in building a bridge between you and your perfect picture!

HERE’ S WHAT 
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This month, a lot of the space in the 
magazine is devoted to the 12th S P 
Awards held in association with our sister 

publication, T 3. These awards showcase the best 
that the industry had to offer in the previous year 
and are the end result of intensive work put in, 
not only by our editorial team but also by our 
very capable jury.

We assure our readers that any product from the 
S P Awards list would make a credible buy and give 
users immense satisfaction. So, enjoy our choice.  
Congratulations once again to the highly deserving 
winners.

    H.  S.  Billimoria
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 Just a moment!
Readers can � nd the updated Buyer’s Guide, log on h� p://smartphotography.in/news/monthly-special

Smart Photography thanks the readers who participate in the Picture of the Month contest. We would like to bring to your a� ention a few changes in the rules for submission. 
From now on, you may send in your images with the longer side measuring atleast 17 inches. Please note that the images have to be horizontal. � is  permits readers to submit 
panoramic shots, which was not possible with the current size of 17 x 11 inches.

REGULARS

TRAVEL FEATURE

10  Mail Bag
12  News Watch 
26  Picture of the Month
28  Kaleidoscope
 A platform for budding photographers to 
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Follow CANON India on
REGISTER ON HTTPS://EDGE.CANON.CO.IN/ TO BECOME A MEMBER OF CANON PHOTO COMMUNITY AND 
GET INFORMATION ON FREE WORKSHOP WITH DSLR PURCHASE AND OTHER PHOTO TOURS.#

Available at all Canon Image Square stores in your city. For information, call 1800 208 3366 / 1800 180 3366 or log on to www.canon.co.in

*T&C apply. The MRP (inclusive of all taxes) mentioned is subject to change without prior notification. All images shown are simulated, actual images may vary. Canon is a registered 
trademark of Canon Inc. # On purchase of EOS DSLR consumer can avail one free workshop session.

BODY ONLY
MRP  ̀ 2 54 995.00/U

incl., of all taxes

BODY + EF24-70MM F/4L IS USM
MRP  ̀ 3 06 995.00/U

incl., of all taxes

BODY + 24-105MM F/4L IS II USM
MRP  ̀ 3 24 995.00/U

incl., of all taxes

THE 
POWER 

OF5The new EOS 5D Mark IV exemplifies brilliance in every domain. It creates 
dramatic high resolution stills and cinematic videos with equal aplomb. With its 

five technological leaps, it handles the most demanding jobs effortlessly.

FINANCE PARTNER

Per Second
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Write to us at: 
Smart Photography,
Next Gen Publishing Ltd, 
Trade World, C-Wing, 2nd Floor, 
Kamala Mills Compound, Senapati Bapat Marg,
Lower Parel(W), Mumbai 400013. 
E-mail: sp@nextgenpublishing.net

Interesting Stories
Dear Editor,

This refers to your superb February issue of S m art Ph o to g rap h y . I loved the interview with Arun 
Bhat - ‘Landscapes in all its glory’. It reveals the fact that since the beginning, and even today, 
landscape photographers have always been motivated by beauty of nature and driven by the 
desire to save its pristine purity. Keep up the good work, hope you will continue to give us many 
such interesting stories in this new year.

Regards,
V ino d  C . D ix it, A h m ed aba d , Guj ar at.

Simplifying Technicalities
Respected Editor,

I have been a reader of S m art Ph o to g rap h y  since a very long time. Back then, when I was just 
starting to learn the basic nuances of a photography, S P was like my guide and I am thankful to the 
editorial team for simplifying the complex technicalities of the subject. 

Yours faithfully,
N ish it S ., Bh o p al, Mad h ya Pr ad esh

Ma�ni�icent
Dear Editor,

The February 2017 issue of S m art Ph o to g rap h y  was beautiful. I loved the review of the coffee-
table book, Lights! Camera! Travel! By Dr. Harsh Wardhan. Also the picture of the month by 
�ebarpan �atta was magni�icent. �udos to the team for such bringing such interesting content 
every month.

Warm Regards,
D eek sh ith  M., Mum ba i, Mah ar ash tr a
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Panasonic 
Corp. 
announced 

the development 
of a new HD 
resolution camera 
recorder, the AG-
AC30, equipped 
with a 20x zoom 
lens. The AG-AC30 
features a 1/3.1” 
HD resolution, 
back illuminated 
MOC sensor, three 
manual rings 
for adjusting 
zooming, focussing 
and irising, XLR 
microphone/line input 
terminal and HDMI 
interface, 5-axis image 
stabilization and LED 
video light. Two kinds of 
�ilters of color temperature 
changing and dispersion 
�ilter are a�ailable with 
the camcorder. The 20x 

zoom lens covers from 
29.5mm to 590mm in 
terms of 35mm format. 
The captured images are 
recorded on SD memory 
cards. The camcorder is 
equipped with two slots of 
SD cards, relay recording 
or simultaneous recording 

are possible. It features a 
battery that 
lasts upto 8 hours and 
a half, for continuous 
recording. The compact 
handheld camcorder will 
be available in March, 2017 
at suggested list price of 
180,000 yen.

Snippets

Sony and LG Electronics to 
discontinue the production of 3D 
TVs due to dropping demands, 
similar to the move made by 
Samsung in 2016. Market researches 
suggest that consumer focus is more 
towards the HDR TVs. 

Vivo, Chinese manufacturer, 
launched the revolutionary Vivo V5 
Plus in Southeast Asia and in India. 
Featuring 20 MP dual front camera, 
sel� e spotlight and sophisticated 
image processing algorithm. 

Sony unveils the prototype projector 
that can project crisp 4K images and 
videos, as well as browse magazines. 
Users can call up a grid of magazine 
covers as easily as a channel grid. It 
gets enlarge on selection and users 
can virtually turn the pages. 

Apple Inc. sells 78.29 million 
iPhones globally in the � rst quarter 
of 2017, more than any other 
company. Apple’s services business 
generated 7.7 billion in revenue 
during the quarter. 

Cosina Co. announced 
that it will launch three 
new Zeiss Milvus series 

lenses for D-SLR cameras 
in the Japanese market. 
The following three lenses, 
Milvus 2.8/15, Milvus 2.8/18 
and Milvus 2/135 have 
been marketed in foreign 
markets. The company has 
launched compatible mounts 
for Canon EF and Nikon. The 
super wide-angle Milvus 
2.8/15 features Distango 
type optical design with a 
detachable lens hood. The 
lens construction is 15 
elements in ͳʹ group, �ilter 

thread 95mm and the closest 
shooting distance is 0.25m. 
The suggested list price of 
the new lens is 282,000 yen. 
The super wide-angle lens 
Milvus 2.8/18 too, features 
the Distango optics design 
consisting of 14 elements 
in 12 group. Its suggested 
list price is 241,000 yen. 
The Sonar type telephoto 
lens 2/135 is available at 
the suggested list price 
of 226,500 yen. The lens 
construction includes 11 
elements in 8 group, with the 
closest shooting distance of 
0.8m.

Panasonic launches the 
AG-AC30 camcorder

Cosina to launch Z eiss Milvus 
Series interchangeable lenses

International
SP NEWS
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Sony announces new G lenses 
and mid-telephoto lens

Sony Corp. recently 
announced the 
introduction of new lenses 

in the G Master Series, the FE 
100mm f/2.8 STF G PSS, for 
achie�ing the �irstǦrate le�el 
of bokeh effect. The lens is 
employs the newly developed 
Apodization (APD) optical 
element to achieve smooth 
gradation for the out-of-focus 
parts providing excellent 
bokeh effects. The lens will be 
available in the market by April, 
2017 at a suggested list price 
of 188,000 yen. The company 
has also launched the E PZ 
18-110mm f/4 G OSS. It is the 
most suitable standard focal 
length zoom lens for 4K videos 
with super 35mm and APS-C 
formatted cameras. The lens is 
constructed with 18 elements in 
15 group, including 6 aspherical, 
3 ED lenses to attain high optics 
ability in the entire zooming 
areas. Zooming can be operated 
electronically or manual. With 
its original SMO mechanism, 
breathing and such deviations 

as focussing and optical axis 
can be minimized. The lens is 
equipped with optical vibration 
correction system and will be 
available in April, 2017 at a 
suggested list price of 444,000 
yen. The FE 85mm f/1.8 is for 
full-frame cameras with E lens 
mount. The mid-telephoto 
lens features sharp expression 
and bokeh effect. The lens 
construction is 9 elements in 
8 group, including an ED glass 
element. It allows correction 
of chromatic aberration and 

maximizes spherical aberrations 
to achieve natural bokeh effect. 
The lens utilizes double liner 
motor to drive AF operation for 
quiet focussing. The lens has a 
focus hold button on the side 
of the lens barrel to customize 
functions such as pupil 
focussing from the  
camera body. The lens is tightly 
sealed to prevent from dust  
and splash and will be 
availability in April, 2017. 
Suggested list price of the FE 
85mm f/1.8 is 74,000 yen.

Kenko Tokina Co., the 
marketing partner of 
Samyang Optics Co. of 

Korea, launched four models 
of interchangeable lenses in 
Japan. The lenses include: A 
super-wide-angle AF lens, 
the AF 14mm f/2.8 FE for 
Mirrorless cameras with the 
Sony E mount. The closest 
shooting distance it provides 
is 0.2m. The 35mm f/1.2 ED 
AS UMC CS features a large 

aperture MF lens for APS size 
Mirrorless lens with mounts 
of Sony E, Canon EF-M and 
	u�i�ilm �. The ʹͲmm fȀͳ.ͺ 
ED AS UMC is for full-frame 
D-SLR or Mirrorless cameras 
with mounts Nikon F, Canon 
EF, Pentax K, Sony A, Canon 
�	Ǧ�, 	u�i�ilm �, �ony � 
and Micro Four Thirds. The 
XP85mm f/1.2 is MF type for 
full-frame D-SLR cameras 
with Canon EF mount.

Tokina to market Samyang 
interchangeable lenses

Sekonic Co. announced the 
launch of the Speed Master 
L-858D. The L-858D, which  is 
equipped with a 2.7-inch touch 
screen LCD and works by 2 AA 
batteries, was �irst introduced 
at last Photokina 2016 and 
the company now announced 
the availability and suggested 
price for 75,000 yen. It can 

measure �lashing 
time in the range 
of 1/40 sec to 
1/5500 sec and 
reset from t0.1 to 
t0.9 by t0.1 step 
at the �lashlight 
analyzing mode. 
The L-858D also 
is able to control 
the strobe light 
electric wave. 
By connecting 
the optional 
transmitter “RT-

EL/PX” to the meter, controlling 
of amount of �lashlight and 
remotely operating the �lash 
unit can be possible. The Speed 
Master L-858D  can be used 
with the Cine camera mode and 
HD cine camera mode.

Sekonic 
launches Speed 
Master L-858D

www.smartphotography.in 13
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Panasonic to launch 4K Mirrorless 
D-SLR camera

Panasonic Corp. 
announced the launch 
of digital single lens 

camera Mirrorless camera, 
the LUMIX DC-GH5, which 
was �irst introduced at the 

last Photokina 
2016. The 
company has 
not suggested 
its retail price 
but industry 
observers 
estimate it 
to be around 
240,000 yen 
the body only, 
and approx. 
270,000 

yen for the lens kit with the 
LUMIX G Vario 12-60mm 
F3.5-5.6 ASPH. Power O.I.S. 
interchangeable lens. The 
�lagship model in the ����� 
series, the GH5 mounts a 
newly-developed Live MOS 
sensor with effective pixel 
count of 21.3 million, Venus 
image processing engine, fast 
AF function of 0.05 sec with 
space recognition AF system 
and fast burst shots of 12 
fps and image stabilization 
by 5-axis Dual I.S.2. For the 
movie functions, it features 

a 4K resolution at 60p, and 
4:2:2 10bit 4K 30p quality 
video recording on SD card. 
As the camera has a double 
slot for SD cards, it can 
record video as long as the 
memory capacity lasts to �it 
for video contents production 
purposes. The camera also 
features a newly-developed 
6K PHOTO which records 
continuously 30fps in 18MP 
quality and the user can 
pick-up an image at critical 
moment as a still image and 
make a print.

Ricoh Imaging Co. 
announced the launch 
of a new, middle-

range compact digital SLR 
camera—the Pentax KP. It 
is equipped with a newly 
developed APS-C size CMOS 
image sensor in 24.3MP 
resolution, the PRIME IV 
image processing engine and 
an accelerator unit using 
the latest technology to 
achieve high speed operation 
and high-quality image 
capture. The ISO sensitivity 
is ultra-high ranging up to 

819,200. Other features 
include a 27-point SAFX 11 
AF system with 25-point 
cross type in the center and 
a 5-axis image stabilization 
system built-in the body. The 
Pentax KP is equipped with 
Real Resolution System and 
low-pass selector. It offers 
shutter speeds of 1/6000 
sec with a mechanical 
shutter or 1824000 sec by 
an electronics shutter. It 
also features a 3.0” tilting 
LCD monitor, and is dust and 
splash-proof. The camera 

features a low 
temperature 
durability down 
to -10 degrees 
Celsius and full 
HD video capture 
with 60i/30P. 
The Pentax KP is 
available in two 
colours - black 
and silver. The 
camera is now 
available at a 
street price of 
140,000 yen 
(approx).

Ricoh Imaging Co.  launches 
Pentax KP

International
SP NEWS
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Fu�i�ilm announces the launch 
of M-F GFX 5 0S

Fujifilm Corp recently 
announced the launch 
of its medium-format 

mirrorless camera, the 
GFX 50S, which was first 
introduced at the Photokina 
2016. The GFX 50S will be 
available in the markets 
by March, 2017. The GFX 
50S is mounted with a 
medium-format size (43.8 
x 32.9mm) CMOS image 
sensor and provides 51.4MP 
resolution in the Bayer-type. 
The GFX 50S is about 40% 
smaller than an SLR camera 
mounted with a medium-
format image sensor, 
measuring 147.5 x 94.2 x 
91.4mm. The camera weighs 
about 825g or 920g with the 
EVF unit. Along with the GFX 
50S, Fujifilm also announced 
six models of newly 
developed medium-format 
lenses in the new G mount. 

Out of newly announced 
lenses, three models of 
63mm, 32-64mm and 
120mm macro lenses will 
be released simultaneously 
with the camera body. The 
company will also launch 
mount adapters for lenses 
for view-cameras and 
Fujinon HC series, as its 
dedicated accessory. Lenses 

which 
are to 

be launched 
simultaneously are 

Fujinon GF63mm f/2.8 R 
WR at 195,000 yen, Fujinon 
GF32-64mm f/4 R LM WR 
at 299,500 yen and Fujinon 
GF 120mm f/4 R LM OIS WR 
Macro at 349,500 yen.  The 
shipping of the GFX 50S was 
expected to begin by March 
and the camera body is 
expected to be sold at a price 
less than 1 million yen. 

Panasonic Corp. 
announced the 
launch of 60x zoom 

lens-mounted Lumix FZ85, 
which was  introduced at 
Photokina 2016. A successor 
of the FZ70, the Lumix FZ85 
will be available in markets 
from March, 2017. The 
FZ85 features a 1/2.3-inch 
18.1MP MOS image sensor, 
60x zoom lens (20-1200mm 
in terms of 35mm), fast AF 
function with DFD (Depth 
from Defocus) technology and 
a high-quality contrast AF 
system, providing AF speed 
of 0.09 sec in the wide-end 
and 0.10 sec in the tele-end. 

The camera offers three types 
of modes: 4K photo mode 
to take 30 fps continuous 
shots, 4K continuous shot 
(S/S) mode and 4K Pre-
continuous shot mode. The 
camera also is equipped with 
the Focus Select & Focus 
Composing mode. Other 
features include: the movie 
mode of 4K 30p, 3.0” touch 
screen monitor, Wi-Fi, 22 
different kinds of �ilter effect 
by Creative Control mode and 
USB recharging system. The 
FZ85 will be available in the 
markets in March, 2017. The 
expected street price of the 
Lumix FZ85 is 47,000 yen.

Panasonic launches 
Compact LUMIX FZ 85

Panasonic Corp. has 
launched the new SDXC 
UHS-II memory card 
which will be available in 
markets starting on March 
23, 2017. It is compatible 
with the Video-Speed 
Class V90. It offers a fast 
data transfer speed of max 
280 MB/sec and writing 
speed of max. 250MB/
sec. The SD card comes 
in two models: the RP-
SDZA128JK with 128GB 
and the RP-SDZA64GJK 
with 64GB. These memory 
cards are suitable for 
high-end DSLR cameras 
and other 4K compatible 
movie capably devices.

Panasonic 
to Market 
SDXC UHS-II 
Memory Card

International
SP NEWS

16 www.smartphotography.in

S
m

ar
t 

P
ho

to
g

ra
p

hy
M

ar
ch

 2
01

7





�anasonic reports pro�it �ains

Canon reports declined revenue

�ony discloses �inancial result for 
nine months

Panasonic Corp. recently 
disclosed its �inancial 
reports for nine months 

ended on December 31, 2016. 
The company posted a 9.5% 
gain in net pro�it to ͳ͹ͷ.Ͷ 
billion yen on consolidated 
sales of 5,350 billion yen, 
denoting a 5.7% year-on-

year fall. The operating pro�it 
sank to 24.9%. The company 
attributed the net pro�it gain  
to the devaluation of yen 
against foreign currencies. 
Sales of imaging products, 
of Panasonic AVC Networks, 
increased by 14.5% and 
operating pro�it amounted to 

53.9 billion yen. The company 
estimates that sales of camera 
modules and sensors for 
vehicles will increase. But in 
order to keep uptrend  
growth, it will be needed to 
restructure of nonǦpro�itable 
businesses such as solar cell 
panels, and rechargeable 

batteries for personal 
computers as the markets 
continue to shrink.

Outlook for the full year 
ending on March 31, 2017: 
Sales 7,350 billion yen, 
operating pro�it ʹ6ͷ billion yen 
and net pro�it ͳ3Ͳ billion yen.

Canon Inc. disclosed the 
�inancial reports for 
�iscal ʹͲͳ6. The company 

recorded a 35.6% year-on-
year fall in operating pro�it 
of 228.9 billion yen on total 
revenue of 3,401.5 billion yen, 
indicating a 10.5% fall. The 
net pro�it declined by 3ͳ.6Ψ 
amounting to 150.7 billion 
yen. The company attributed 
these stagnant results to 
overall stagnancy in the global 
market. Although the U.S. 
economy has shown trends 
of recovery, the economy 
remained weak in Japan due to 

weak consumer spending. The 
company expects an improved 
demand for interchangeable 
lens digital cameras. Canon 
projects 5.3 million units 
sale for interchangeable lens 
cameras and 3.5 million units of 
compact cameras. The company 
also expects the impact of the 
acquisition of Toshiba Medical 
Systems Corp. to contribute 
favorable results.

Results by Segment:
Within the Imaging System 
Business Unit, sales declined 
by 13.3% dropping to 1,095.3 

billion yen. The operating pro�it 
amounted to 144.4 billion yen, 
a 21.3% decline.

The sales volume for 
interchangeable lens cameras 
grew as compared to the 
previous year owing to a 
healthy demand for the EOS-1D 
X Mark II and EOS 5D Mark 
IV. Canon sold 5.67 million 
interchangeable lens cameras, 
denoting a 2% gain.

As for the compact models, 
sales volume declined to 4.04 
million units (a 38% fall) along 

with the ongoing contraction of 
the market.

As for inkjet printers, sales in 
Japanese markets boosted, for 
models equipped with large-
capacity ink tanks.

Outlook for Fiscal 2017:
The company reported a 
consolidated net sales of 4,000 
billion yen, a year-on-year 
increase of 17.6%; operating 
pro�it of ʹͷͷ.Ͳ billion yen, 
an ͳͳ.ͶΨ gain and net pro�it 
of 170.0 billion yen, a 12.8% 
increase.

Sony Corp. reported a 
declined sales for the 
nine months ended 

December 31, 2016. It 
dropped to 9.3% year-on-
year to 5,699.6 billion yen 
primarily due to the impact 
of foreign exchange rates. 
The company’s operating 
income decreased 192.8 
billion yen to 194.3billion yen, 
mainly due to a signi�icant 
deterioration in the operating 
results of Sony’s Pictures and 

Semiconductor segments. 
Net pro�it plunged to Ͷͷ.6 
billion yen as compared to the 
previous year’s 236.1 billion 
yen. Operating  
pro�it in the electronics 
segment combining 
smartphones and gaming 
businesses is expected to 
increase to 166 billion yen. 
The TV business turned 
favorable owing to stronger 
market performance of large-
screen 4K models.

Results by Segment:
Sales of the Imaging Products 
& Solution segment dropped 
signi�icantly to ͶʹͶ.͹ billion 
yen, a 19.9% fall, due to the 
impact of foreign exchange 
rates as well as decreased 
sales unit. �perating pro�it 
amounted to 43.5 billion yen.

The Semiconductor segment’s 
sales amounted to 5720 
billion yen, a 3.2% decline and 
operating income posted a 

loss of 20.6 billion yen.

Game & Network Service 
segment posted a 2.6% gain 
in sales, totalling up to 126.8 
billion yen with operating 
pro�it of ͳͳ3.ͳ billion yen.

�utloo� for �iscal year 
ending March 31, 2017:
Sales 7,600 billion yen, 
operating income 240 billion 
yen and net income 26 billion 
yen.
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Hussain Nalwala’ s solo 
exhibition announced

First Pentax 
Click-A-Thon 
concluded
Ricoh Imaging Company 
announced the conclusion of 
its �irst �enta� �lickǦ�ǦThon, 
a Pentax 
user event. 
The event 
was held in 
Bangalore 
and Bandipur 
on the 
ͳ͹th and ͳͺth of �ecember, 
2016. The activities at the 
event included the Pentax 
photo-contest. A touch 
and try activity was also 
held at �angalore �albaug, 
Somnathpura Temple and 
�andipur wildlife park, where 
the participants could try their 
hand at all the Pentax gear 
and e�perience it �irstǦhand. 
The Pentax Click-A-Thon 
concluded with the user 
interaction with Ricoh Japan 
�resident�Noboru �kahane 
and 
eneral �anager, �trategic 
�ales �rea �ead��enya �to.
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Canon launches EOS 800D and 
EOS 77D in India
Canon recently 

announced the launch 
of two new cameras 

- the EOS 800D and EOS 77D. 
Canon also introduced the 
new EF-S 18-55mm f/4-5.6 IS 
STM lens which is scheduled 
to be available in early April 
2017 for an estimated retail 
price of �NR ͳ6͹ͲͲ ȋappro�Ȍ. 
The EOS 800D and EOS 
77D both feature an optical 
�iew�inder with a ͶͷǦpoint 
All Cross-type AF system. In 
li�e �iew mode, both cameras 
utili�e �anon�s �ual �i�el 
CMOS AF delivering a fast 
autofocussing speed of 0.03 
seconds. Both models also 
ha�e builtǦin �iǦ	i, N	� and 
Bluetooth technology. The 

models are compatible 
with the Canon Connect 
Station CS100 device

Canon EOS 800D
The EOS 800D features a 
ͶͷǦpoint, all crossǦtype 
AF system within the 
�ptical �iew�inder. �t 
features a Dual Pixel CMOS 
AF with Phase-detection 
and it is also the �irst with 
in the series with a DIGIC 7 
Image Processor. The800D is 
scheduled to be available in 
April 2017 for an estimated 
retail price �NR ͷͲͲͲͲ 
ȋappro�Ȍ for the body only, 
�NR 6ͲͲͲͲ ȋappro�Ȍ with the 
new EF-S 18-55mm f/4-5.6 
�� �T� lens and �NR ͺ͹ͲͲͲ 

ȋappro�Ȍ with the �	Ǧ� ͳͺǦ
135mm f/3.5-5.6 IS STM lens.

Canon EOS 77D
The EOS 77D D-SLR camera 
features the 7650-pixel 
R
�Ϊ�R �etering �ensor, 
similar to the one found in the 
EOS 80D and an Anti-Flicker 
shooting mode. The EOS 77D 
also features a top LCD panel 
and quick control dial for 

easier access to changing and 
controlling settings on the 
camera. The Canon EOS 77D 
is scheduled to be available in 
April 2017 for an estimated 
retail price �NR 6ͲͲͲͲ 
ȋappro�Ȍ for the body only, 
�NR ͹ͲͲͲͲ ȋappro�Ȍ with the 
new EF-S 18-55mm f/4-5.6 
�� �T� lens and �NR ͳͲͲͲͲͲ 
ȋappro�Ȍ with the �	Ǧ� ͳͺǦ
135mm f/3.5-5.6 IS USM lens.

Ace photographer, 
�ussain Nalwala, 
will be exhibiting 

his photographs at the 

ahangir �rt 
allery, 
Mumbai. The solo 
exhibition titled - ‘Through 
My Eyes’ will be held from 
the ͷth to ͳͳth �pril, 
ʹͲͳ͹, between ͳͳam 
to 7pm. The exhibition 
will be inaugurated on 
5th April at 5:30 pm 
by Rohinton �ehta, 
Technical �ditor, �mart 
Photography. Hussain 
Nalwala has �isited se�eral 
countries and captured 
countless mesmerizing 
moments through his lens. 
Nonetheless, his trip to 
the continent of Africa has 
been the most magical. The 
images captured by him 
are beautiful and diverse.



Corning Inc. 
to collaborate 
with 
Micromax
Corning Incorporated 
recently announced 
a collaboration with 
Micromax for its Vdeo 
smartphones, the �irst 
in India to incorporate 
Corning Gorilla Glass. 
The Vdeo range of 
smartphones are 
designed for Indian 
consumers and includes 
Ͷ
 �o�T�, �ndroid 
�arshmallow, great 
battery performance, �� 
display and is equipped 
with premium metal 
body. Talking about 
the collaboration, 
ohn 
�ayne, �ice president and 
general manager, �orning 

orilla 
lass said, �alueǦ
segment smartphone 
customers typically 
spend a signi�icant 
portion of their income 
buying a device. Many 
of these �irstǦtime 
smartphone users simply 
cannot afford to repair 
or to replace a damaged 
device. That’s why it’s 
essential to protect these 
devices with a material 
such as tough, damageǦ
resistant Corning Gorilla 
Glass.

www.smartphotography.in

Exhibition by Bengal 
Photography Institute concluded

World Press Photo J ury awards AFP 
photojournalist
TThe 2017 World Press 

Photo jury recently 
awarded prizes to 

three AFP photo journalists. 
�meer �lhalbi, a ʹͳ year 
old �yrian photo�ournalist, 
recei�ed the �irst pri�e in the 
�pot NewsǦ�tories category 
for a series of images taken 
in �leppo, �yria, from �pril to 

No�ember ʹͲͳ6. �is images 
re�lected the aftermath of 
airstrikes, with ci�ilians and 
�N relief workers trying to 
rescue people from collapsed 
buildings. Abd Doumany was 
awarded the second prize in 
the �pot News �ingles category 
for an image of a wounded 
child in a makeshift hospital 

in the city of Douma following 
a government air raid. His 
portfolio of images of child 
victims of Syrian government 
air raids in Douma received 
pri�es at the ����� ʹͲͳͷ, the 
Word Press Photo 2016 and 
the Istanbul Photo Awards in 
ʹͲͳ6. Noel �elis, a 33ǦyearǦold 
Filipino photographer based 

in �anila, recei�ed third pri�e 
in the 
eneral NewsǦ�ingles 
category for his images of an 
overcrowded prison in Quezon 
�ity, the �hilippines. The 
prison was built to hold 800 
inmates but has almost Ͷ,ͲͲͲ 
prisoners crammed into cells 
and the prison yard, lea�ing 
them no room to move.

National

Bengal Photography 
Institute recently 
concluded a 

photography exhibition 
at Gaganendra Shilpa 
�radarshasala, in �olkata. 
The exhibition was held 
from 23rd January-27th 

anuary, ʹͲͳ͹. �naugurated 
on ʹ3rd 
anuary, the e�ent 
was attended by wildlife 
photographer Sabyasachi 

�hakraborty, who was the 
chief guest for the evening. 
�asim �apoor, an eminent 
�ndian painter, was the guest 
of honour for the event and 
Ra�arshi �aner�i ȋwildlife 
photographerȌ was in�ited 
as the special guest at the 
inaugural programme. The 
Director and Chief Course 
Coordinator of Bengal 
�hotography �nstitute, 

�an�oy �hattacharya ȋ�	���, 
		��, 
�� �r, Nation Rep. 
of 
��Ȍ was also present in 
the event. The focus country 
of 2017’s exhibition was 
France. The motto of the 
enxhibition was to promote 
art-photography and create 
awareness among the 
general mass through the 
photo-works of the students 
of the institute.
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Asus Z enfone 3S Max now 
available in India

Nikon cancels 
launch of the DL 
Series
Nikon �orp. recently 
announced that it will not 
be launching three models 
of the �� series, premium 
compact digital cameras. The 
company will be canceling 
the launch of the DL18-50 
fȀͳ.ͺǦʹ.ͺ, ��ʹͶǦͺͷ fȀͳ.ͺǦʹ.ͺ, 
and ��ʹͶǦͷͲͲ fȀʹ.ͺǦͷ.6. Nikon 
had announced earlier that the 
three models will be launched 
in 
une, ʹͲͳ6. �ut the company 
found a deformity in the image 
processing IC and thus decided 
to postpone the launch. Nikon 
now has decided to cancel 
the launch of all the three 
models owing to the increased 
development expenses. The 
company believes that it 
would be dif�icult to secure a 
targeted number of sales units 
plus expected decline of retail 
prices, in the light of shrinking 
market.
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Canon announces the launch of 
EOS M6
Canon Inc. announced the 

latest addition to its EOS 
M series - the Canon 

EOS M6 interchangeable lens 
digital camera. The new EOS 
M6 features a 24.2 Megapixel 
���Ǧ� ���� image sensor, 
DIGIC 7 image processor and 
Dual Pixel CMOS AF with 
Phase-detection. The EOS 
M6 provides High-speed 
Continuous Shooting at up 
to 7.0 frames per second. It 
features a builtǦin �iǦ	i, N	� 
and Bluetooth technology. It 
is compatible with �	ͳ, �	Ǧ�ͳ 
and EF-M Lenses & select 
EOS System Accessories. The 
Canon EOS M6 features an 
in-camera 5-axis digital image 
stabilization to help reduce 
camera shake while shooting 
videos. When shooting with a 

compatible lens featuring 
IS the EOS M6 leverages 
both the optical IS in the 
lens as well as the in-
camera digital IS through 
a �ombination �� system, 
to help record smoother 
videos. EOS M6’s three-
inch touch screen tilts 
approximately 180 degrees 
up and 45 degrees down 
for easy use when sur�ing 
the menus, composing an 
image, �iewing images 
and videos or even taking 
a sel�ie. The ��� �6 is 
scheduled to be available 
in black and silver models 
in �pril ʹͲͳ͹, for an 
estimated retail price of �NR 
ͷʹʹͲͲ ȋappro�Ȍ for the body 
only. It will also be sold as 
part of body-and-lens kits 

with EF-M 15-45mm/F3.5-6.3 
IS STM zoom kit lens with an 
estimated retail price of �NR 
6ͲʹͲͲ ȋappro�Ȍ, and with the 

EF-M 18-150mm f/3.5-6.3 
IS STM lens for an estimated 
retail price of �NR ͺ6ͲͲͲ 
ȋappro�Ȍ.

Asus expanded its Zenfone 
3 series with the launch 
of Zenfone 3S Max. The 

company recently announced its 
availability in the Indian market. 
The newest Zenfone features 
a 5.2inch HD IPS display along 
with a sleek metal body. It 
offers a 5000mAh battery and a 
�ingerprint sensor that supports 
ͷ �inger recognition and 36Ͳ 
�inger detection. 
The Zenfone 3S Max 
features a 13MP 
PixelMaster rear 
camera with Phase 
�etection autofocus, 
and an 8MP front 
camera with 85 
wide capture angle. 
�riced at �NR ͳͶ,ͻͻͻ, 
it is now available 
at all retail outlets 

and e-commerce portals. 
�ommenting on the launch, 
�eter �hang, Region �ead 
South Asia & Country Manager 
for ���� �ndia said, The 
dependence on smartphones 
in todays fast-paced world 
has increased multifold. Their 
role has moved beyond being 
simple communication devices 
to being the preferred medium 

for entertainment, internet 
browsing, shopping, tra�el 
and accessing social media. 
An extended battery life is 
extremely crucial to support the 
users 24/7 smartphone usage. 
The all-new Zenfone 3S Max has 
a powerful battery, along with 
tasteful aesthetics and superb 
camera making it well-suited for 
the needs of todays users.



Canon India 
launches the 
imagePROGRAF 
PRO SERIES
�anon �ndia ��t. �td, 
announced the launch of its 
Professional 
Printing 
Domain. The 
company 
unveiled 
the highest number of 
product in the last eight 
years. The company 
launched an array of large 
	ormat printers, featuring 
ink�et and ��� technology, 
diversified applications 
for graphic arts industry 
and photographic industry. 
The imagePROGRAF PRO 
SERIES includes the 12-Color 
imagePROGRAF PRO-
520 and imagePROGRAF 
�R�ǦͷͶͲ, ͺǦcolor 
imagePROGRAF PRO-540S 
and imagePROGRAF PRO-
560S. Canon also launched 
the 5-Color imagePROGRAF 
671E. Another large format 
printer announced at the 
launch included the Océ 
�olor�a�e ͹ͲͲ, designed for 
wide range of graphic arts 
applications like �allpapers, 
�n shop brandings, �ignage 
etc. The company also 
launched the imagePRESS 
C8000VP. Present at the 
inauguration, �a�utada 
�obayashi, �resident Ƭ ���, 
�anon �ndia, said, ǲ�eing the 
world leaders in imaging, 
at Canon we consider it our 
primary responsibility to 
push the boundaries of the 
photography and printing 
landscape. As we embark on 
the landmark journey of our 
third decade of existence in 
the country, we ha�e further 
amplified our commitment, 
across both B2B and B2C 
segments. As part of our 
Ǯ�ision ʹͲʹͲ’, we are 
stepping up our propositions 
to ensure that innovation 
leads the strategy for all our 
offerings.”
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ASUS wins 15  iF Product Design 
Awards

Wildlife photographer TNA 
Perumal passes away
Eminent 

wildlife 

photographer 
TN� �erumal 
passed away 
on the 8th of 
	ebruary, ʹͲͳ͹. 
Thanjavur 
Nateshacharya 
Ayyam Perumal 
ȋͺͶ yearsȌ, was 
known for his 
�uiet and humble nature, is 
the recipient of more than 200 
awards, including the �ifetime 
Achievement Award for Wildlife 
�hotography and the �arnataka 
�alit �ala �cademy award 
for Nature �hotography. �is 
knowledge of animal psychology 
was extraordinary. He is also 
the author of ‘Reminiscences of 
a Wildlife Photographer’. The 
book contains the best of his 
photographs. He was one of 
India’s best photographer and 
his work will always remain 
valuable in guiding amateur 
photographers.

National

Setting a new record for 
the number of wins, ���� 
recently won 15 prestigious 

2017 iF Product Design Awards. 
The company won awards 
spanning across three product 
categories - Telecommunication, 
Computer and Audio. The award-
winning products were selected 
from a competiti�e �ield of ͷ,ͷ͹ͷ 
entries from ͷͻ countries.  �n 
independent jury of 58 experts 
from all over the world assessed 
the products and selected the 
winners. The winners in the 

Telecommunication 
category were ZenFone 
3 Deluxe and ZenFone 3 
Deluxe View Flip Cover; ZenFone 
3 and ZenFone 3 View Flip 
Cover; and ZenFone 3 Ultra and 
ZenFone 3 Ultra Folio Cover. In 
the �omputer category, �sus won 
awards for the ZenBook 3 and 
ZenBook 3 Deluxe ultraportable 
laptops; the ZenScreen MB16AC 
portable monitor; the VivoMini 
VC66 Series of mini PCs; ROG 

Rͺ ��, the smallest gaming �� 
built for VR; the ZenBook Flip 

ȋ��36Ͳ��Ȍ con�ertible laptopǢ 
the ROG G31 Edition 10 gaming 
desktop; the Chromebook 
C202 educational computer; 
the Transformer 3 �ro ȋT3Ͳ3Ȍ 
and Transformer 3 ȋT3ͲͷȌ 
detachable 2-in-1 PCs; the ROG 
�
 �tation ʹ e�ternal graphicsǦ
card dock; and the Designo Curve 
�� �eries monitors. ���� �udio 
Pod won an award in the Audio 
category.
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PICTURE OF THE MONTH 

1. � e picture has to be horizontal.
2. Kindly ensure that the longer side should measure atleast 17 inches, at 300ppi.
3. Low resolution images will not be accepted.

4. We do not check images on online galleries.
5. Kindly ensure complete contact/address details are provided. 
6. Please make sure that your picture does not have your name/logo on it.

A NOTE TO OUR READERS



PICTURE OF THE 
MONTH
We are sure that all of you have a few 
pictures that you think are prize worthy. 
It happens very o� en that you don’t know 
where to send the image that could put a 
feather in your cap. If you have such images 
(we’re sure you have many!), send us ONE 
such horizontal image. If it quali� es, we 
shall publish it as a double-spread. 
a.  You have to guarantee that the picture 

was shot by you
b.  If there are people in the picture who can 

be identi� ed, we’ll need a model release
c. � e picture should not have been printed 

elsewhere  (magazine newspaper, or 
o� ered to any publication)

d. Mark the entry as “Picture of the Month” 
and rename the � le using your name

e. You may send images via print/e-mail 
to: Next Gen Publishing Ltd.,2nd Floor, 
C Wing, Trade World, Kamala Mills 
Compound, Senapati Bapat Marg, Lower 
Parel (W), Mumbai 400013 (or) sphoto.
india@gmail.com

  Photograph by  

Manabendra Dey



The J ungle Book

Nishant Shah 
is an IT 
professional 

and a passionate 
photographer. 
Nishant’s stint with 
photography dates 
back to 2010 when 
he bought his �irst 

camera. The long �oom of his 	u�i�ilm 
bridge camera enabled him to capture 
wildlife images which laid the foundation 
of his photographic career. Soon after 
that, Nishant upgraded to a Nikon D-SLR. 
Taking out time from his busy schedule, 
Nishant manages to go for vacations and 
spend time at nearby forests or national 
parks, photographing the �lora and fauna. 
In Nishant’s words, “There’s never a 
dull moment in nature. �ou always �ind 
something or the other if you can remain 
quiet and observe the surroundings”. |SP

Nishant Shah

 As told to Unnati Sagar

Greater Flamingo

Blackbuck

Camera: Nikon D7100
Aperture: f/9
Shutter Speed: 1/800 sec
ISO: 400

The J ungle Book
Camera: Nikon D90
Aperture: f/6.3
Shutter Speed: 1/1600 sec
ISO: 320

KALEIDOSCOPE

Nish
ant Shah

www.smartphotography.in28
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Indian J ackal

Indian Leopard

Camera: Nikon D90
Aperture: f/6.3
Shutter Speed: 1/250 sec
ISO: 400

Camera: Nikon D90
Aperture: f/6.3
Shutter Speed: 1/1000 sec
ISO: 400

www.smartphotography.in 29
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Grey Heron

Osprey

Great Cormorant

Green Bee-eater

Bengal Tiger

Camera: Nikon D90
Aperture: f/6.3
Shutter Speed: 1/800 sec
ISO: 400

Camera: Nikon D7100
Aperture: f/7.1
Shutter Speed: 1/1250 sec
ISO: 400

Camera: Nikon D4
Aperture: f/6.3
Shutter Speed: 1/500 sec
ISO: 640

Camera: Nikon D90
Aperture: f/7.1
Shutter Speed: 1/1600 sec
ISO: 400

Camera: Nikon D700
Aperture: f/7.1
Shutter Speed: 1/1600 sec
ISO: 400www.smartphotography.in30
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Barn Swallow

Whiskered Tern

Camera: Nikon D500
Aperture: f/6.3
Shutter Speed: 1/2500 sec
ISO: 800

Camera: Nikon D4
Aperture: f/6.3
Shutter Speed: 1/1250 sec
ISO: 400

www.smartphotography.in 31
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 As told to Unnati Sagar

Yasser Alaa Mubarak, an instructor 
at Delhi College of Photography, 
is an award winning Egyptian 
photographer based in Delhi, 
India. He is a Sony World 
Photography Awards commended 
photographer. He has won laurels 
from The International Federation 
of Photographic Art, National 
Geographic Egypt, Photographic 
Society of America and Prix De 
La Photographie Paris. Yasser’s 
work has been featured in various 
publications. He is a holder of AFIAP 
distinction from the International 
Federation of Photographic Art and 
holder of Associateship from Image 
Colleague Society International. 
Yasser has also judged the Adobe 
Youth Voices Awards, Romania’s 
National Creativity Contest as well as 
The Photographic Angle. To view his 
work, follow him on Instagram 
@y as s e ral aam o b arak

Yasser Alaa Mubarak

Photographic 
J ourney

Camera: Nikon D3100
Aperture: f/2.8
Shutter Speed: 1/320 sec
ISO: 100

Young Girl

Shali Town, Siwa Oasis

Camera: Canon EOS 6D
Aperture: f/2.8
Shutter Speed: 1/500 sec
ISO: 100

SHOWCASE

www.smartphotography.in34
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Yasse
r Alaa Mubarak



Monastery of Saint Pishoy, Beheira

Camera: Nikon D800
Aperture: f/11
Shutter Speed: 1/3 sec
ISO: 800 www.smartphotography.in 35
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Camera: Nikon D3100
Aperture: f/2.8
Shutter Speed: 1/60 sec
ISO:100

Camera: Nikon D3100
Aperture: f/6.3
Shutter Speed: 1/125 sec
ISO: 100

Camera: Nikon D3100
Aperture: f/2.8
Shutter Speed: 1/250 sec
ISO: 100

Nubian Village, Aswan

Common StarlingShali Town, Siwa Oasis

Tailor in El-Souk, Luxor

SHOWCASE

www.smartphotography.in36
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Yasse
r Alaa Mubarak



Camera: Nikon D800
Aperture: f/11
Shutter Speed: 1/6 sec
ISO: 800

Camera: Nikon D3100
Aperture: f/2.8
Shutter Speed: 1/15 sec
ISO: 100

Camera: Nikon D3100
Aperture: f/5.3
Shutter Speed: 1/100 sec
ISO: 400

Maz aher Band, Cairo

Egyptian Woman

Monastery of Saint Pishoy, Beheira

www.smartphotography.in 37
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Camera: Canon EOS 6D
Aperture: f/6.3
Shutter Speed: 1/80 sec
ISO: 100

Shali Town, Siwa Oasis

SHOWCASE

www.smartphotography.in38
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Yasse
r Alaa Mubarak
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It’ s that time of the 
year again!  The 12th 
Edition of the S m art 
Ph o to g rap h y  Awards, 
conducted in 
conjunction with our 
sister publication T 3 
I n d i a, were 
announced on 
February 10 at 
Mumbai.  The next few 
pages give you a 
glimpse of this event.  

M r.  H o s h an g  S .  B i l l i m o ri a,  
C h i e f - N e x t G e n  Pu b l i s h i n g  Pv t.  L td .  &  
E d i to r- S m art Ph o to g rap h y ,  
ad d re s s i n g  th e  g ath e ri n g .
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SMART STORAGE 
SOLUTION OF THE YEAR

THE CONTENDERS

KINGSTON MOBILELITE 
WIRELESS G3 PRO

�N� ���ǧ��N� SANDISK IXPAND

The MobileLite Wireless 
not only lets you 
wirelessly back-up data 
from a smartphone or 
memory card, but can 
also also act as a WiFi 
router

V i s h al  Pare k h ,  M ark e ti n g  D i re c to r- I n d i a,  A PA C  B u s i n e s s  D i v i s i o n ,  K i n g s to n  
T e c h n o l o g y  re c e i v i n g  th e  aw ard  f o r S m art S to rag e  S o l u ti o n  o f  th e  Y e ar 
f ro m  A m i t R an e ,  D i re c to r,  O u tb o u n d  E x p e d i ti o n s ,  D C P E x p e d i ti o n s

AND THE 
WINNER IS...

KINGSTON 
MOBILELITE 

WIRELESS 
G3 PRO
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BEST LAPTOP 
FOR PHOTOGRAPHERS

THE CONTENDERS

DELL PRECISION 5510

A processing powerhouse 
with a Ͷ� in�inity display, 
the Dell Precision 5510 is 
ideal for a professional 
photographer

S u d h i r N ai r,  Pro d u c t T e c h n o l o g i s t C o n s u l tan t,  C l i e n t S o l u ti o n s  G ro u p ,  
D e l l ,  ac c e p ti n g  th e  aw ard  f o r th e  B e s t L ap to p  f o r Ph o to g rap h e rs  f ro m  
G i ri s h  S h e th ,  G e n e ral  M an ag e r,  N e x t G e n  Pu b l i s h i n g

AND THE 
WINNER IS...

DELL 
PRECISION 

5 5 10
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BEST MONITOR 
FOR PHOTOGRAPHERS

THE CONTENDERS

BENQ_BL3201 PT BENQ  SW2700 PT

The 2700 PT offers 
hardware calibration 
and 99 percent Adobe 
RGB gamut for 
uncompromising 
colour reproduction

R aj e e v  S i n g h ,  M an ag i n g  D i re c to r,  B e n Q  I n d i a Pv t.  L td . ,  re c e i v i n g  th e  
aw ard  f o r th e  B e s t M o n i to r f o r Ph o to g rap h e rs  f ro m  Pe rs e u s  M as te r,  
Pro d u c t M an ag e r,  S m art Ph o to g rap h y  an d  T 3

AND THE 
WINNER IS...

BENQ 
SW2700 PT



2
0

1
7

 PHOTOGRAPHYPHOTOGRAPHY
SmartINNOVATION, TECHNOLOGY &  IMAGING AWARDS

www.smartphotography.in 43

S
m

ar
t 

P
ho

to
g

ra
p

hy
M

ar
ch

 2
01

7

BEST PHOTO QUALITY 
PRINTER OF THE YEAR

THE CONTENDERS

EPSON SURECOLOR P607

The SureColor P 607 
features three different 
black inks along with 
long-lasting images for 
stunning lab-quality 
prints

A n an t J e re ,  A re a H e ad  –  C h an n e l  S al e s ,  E p s o n  I n d i a Pv t.  L td . ,  re c e i v i n g  
th e  aw ard  f o r th e  B e s t Ph o to  Q u al i ty  Pri n te r O f  T h e  Y e ar f ro m  S te p h e n  
D ’ L i m a,  C F O ,  N e x t G e n  Pu b l i s h i n g .

AND THE 
WINNER IS...

EPSON 
SURECOLOR 

P607
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BEST SELFIE CAMERA 
IN A SMARTPHONE

THE CONTENDERS

OPPO F1 S ��N�Rǧͷ� OPPO_F1_PLUS

The F1 S offers the best 
front camera and sel�ie 
features at a very 
affordable pricing

R e p re s e n tati v e  o f  O PPO  M o b i l e s  I n d i a Pv t.  L td .  ac c e p ti n g  th e  aw ard  f o r 
the Best Sel�ie Camera in a Smartphone, from Marzban Jasoomani, Publisher, 
A u to m o ti v e  D i v i s i o n ,  N e x t G e n  Pu b l i s h i n g

AND THE 
WINNER IS...

OPPO F1 S

AND THE 
WINNER IS...

OPPO F1 S
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BEST PREMIUM SMARTPHONE 
CAMERA OF THE YEAR

THE CONTENDERS

When pitted against the 
best premium 
smartphone cameras in 
the market, the Pixel XL 
emerged a clear winner

D e e p ti  J ad h av  ac c e p ti n g  th e  aw ard  o n  b e h al f  o f  G o o g l e  f o r th e  B e s t Pre m i u m  S m artp h o n e  
C am e ra o f  th e  Y e ar f ro m  R aj e n  N an d w an a,  M an ag i n g  D i re c to r,  K al ab h ai  K ars o n  Pv t.  L td .

AND THE 
WINNER IS...

DELL 
PRECISION 

5 5 10

AND THE 
WINNER IS...

GOOGLE 
PIXEL XL

�����N
 
�����ǧ�͹ǧ��
��

iPHONE 7 PLUS

GOOGLE PIXEL XL

������ǧ�ͻ

HTC 10

�N�����ǧ3T
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BEST INNOVATION 
IN IMAGING

THE CONTENDERS

ͷǧ���� ���
� �T�������T��N 
FROM PANASONIC

HUAWEI DUAL CAMERA PANASONIC POSTFOCUS

Panasonic took Optical 
Image Stabilisation to 
new heights with 
corrections along 5 axis, 
which was subsequently 
adopted by competitors

A j i te s h  S w aru p ,  Z o n al  B u s i n e s s  M an ag e r –  W e s t,  Pan as o n i c  I n d i a Pv t.  L td .  ,  
receiving the award for the Best Innovation In Imaging, from Fawzan 
H u s ai n ,  Ph o to j o u rn al i s t an d  D o c u m e n tary  Ph o to g rap h e r

AND THE 
WINNER IS...

ͷǧ��I� IM�
� 
STABILISATION 

FROM 
PANASONIC
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BEST PRIME LENS 
OF THE YEAR

Producing pleasing bokeh 
and unmatched 
sharpness, the Sony 
85mm GM lens is one of 
the best portrait lenses 
we have reviewed

H i ro y u k i  T o k u n o ,  H e ad  –  D I  M ark e ti n g ,  S o n y  I n d i a Pv t.  L td . ,  re c e i v i n g  th e  aw ard  f o r 
th e  B e s t Pri m e  L e n s  O f  T h e  Y e ar f ro m  I an  Pe re i ra,  Pro f e s s i o n al  C o m m e rc i al  Ph o to g rap h e r

AND THE 
WINNER IS...

SONY FE 85 MM 
F/1. 4 GM

THE CONTENDERS

AF S NIKKOR 50MM F18

SIGMA 50MM F 1 4 DG HSM

SONY FE 85MM F/1.4 GM

ZEISS SONNAR SEL55F18Z 
SONNAR T FE 55MM
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BEST STANDARD Z OOM 
LENS OF THE YEAR

THE CONTENDERS

�	� N����R ʹ Ͷǧ͹Ͳ� �� �R ��N�N �	 �ͳͅ ǧͳ3ͷ 	3.ͷǧͷ.6 �� ��� ��N� 	� ʹ Ͷǧ͹Ͳ�� 	Ȁ .ʹͅ  
�

The Sony 24-70mm GM 
lens produces excellent 
sharpness throughout 
the zoom range for its 
wide range of apertures.

H i ro y u k i  T o k u n o ,  H e ad  –  D I  M ark e ti n g ,  S o n y  I n d i a Pv t.  L td . ,  re c e i v i n g  th e  
aw ard  f o r th e  B e s t S tan d ard  Z o o m  L e n s  O f  T h e  Y e ar f ro m  A rk o  D atta,  
Ph o to j o u rn al i s t an d  F o u n d e r,  U d aan  S c h o o l  o f  Ph o to g rap h y

AND THE 
WINNER IS...

SONY FE 
ʹͶǧ͹ͲMM 
F/2. 8 GM
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BEST TELEPHOTO Z OOM 
LENS OF THE YEAR

THE CONTENDERS

��N���N�� ͳͲͲǧͶͲͲ�� 
G SERIES LENS

��
�� ͷͲǧͳͲͲ�� 	Ȁͳ.ͅ  �� ��� �RT PENTAX 21330 HD PENTAX D FA

Sigma Art lenses have 
been terri�ic performers, 
and the 50-100mm is no 
exception

S e s h an ,  D i re c to r,  S h e tal a A g e n c i e s  ac c e p ti n g  th e  aw ard  f o r 
th e  B e s t T e l e p h o to  Z o o m  L e n s  O f  T h e  Y e ar o n  b e h al f  o f  S i g m a C o rp o rati o n  
f ro m  Pro f .  J e h an g i r B .  M i s try ,  D e an ,  X av i e r I n s ti tu te  o f  C o m m u n i c ati o n s

AND THE 
WINNER IS...

SIGMA 
ͷͲǧͳͲͲMM FȀͳ.ͺ 

DC HSM ART
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���T �I��ǧ��
�� ���M 
LENS OF THE YEAR

THE CONTENDERS

��N�N ͳ6ǧ3ͷ�� 	Ȁ .ʹͅ � ��� ��� T���N� �T � ͳͶǧʹ Ͳ�� 	Ȁ  ʹ�R�

This is the third edition of 
a successful lens and a 
weather-sealed mount 
along with superior 
performance makes it a 
great choice

E d d i e  U d ag aw a,  V i c e  Pre s i d e n t –  C o n s u m e r I m ag i n g  an d  I n f o rm ati o n  C e n tre ,  
C an o n  I n d i a Pv t.  L td .  re c e i v i n g  th e  aw ard  f o r th e  B e s t W i d e - A n g l e  Z o o m  L e n s  
o f  th e  Y e ar f ro m  D i l i p  Y an d e ,  Pro f e s s i o n al  F as h i o n  Ph o to g rap h e r

AND THE 
WINNER IS...

����� ͳ͸ǧ͵ͷMM 
F/2. 8L III USM
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BEST INTERCHANGEABLE LENS 
MIRRORLESS CAMERA OF THE YEAR

The 	u�i�ilm �Ǧseries has 
been a rage with retro 
styling, e�cellent build 
�uality and superior 
optics. The �Ǧ�R� ʹ 
certainly li�es up to it.

Y o g e s h  K u n te ,  D e p u ty  M an ag e r  -  D S C  an d  A b h a X e s s ,  M an ag e r –  C o rp o rate  
Branding, PR and Media Relations, Fuji�ilm India Pvt. Ltd. receiving the award for 
the Best Interchangeable Lens Mirrorless Camera of the Year from Vimal Parmar, 
DGM, Marketing, Technova Imaging Systems 

AND THE 
WINNER I�...

FUJ IFILM 
�ǧ��� II

THE CONTENDERS

��N�N ��� �ͷ

��N� ����� ͹�

N���N ͳ 
ͷ

������� �� � ��ͳͲ ��R� ��

	�
�	��� �ǧ�R� ��
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���T ��������M 
��M���T �F T�� ����

THE CONTENDERS

��N� ����Rǧ���T R�ͳͲ ��� ��N���N�� ����� ��� 	�3ͲͲ ��N���N�� ����� ��� 	� ͷʹͲͲ

�t is rare for a superǦ�oom 
compact to hold sharpness 
throughout the �oom 
range. The R�ͳͲ ��� does 
this and more.

Hiroyuki Tokuno, Head – DI Marketing, Sony India Pvt. Ltd., receiving the 
award for the Best Superzoom Compact Of The Year from Sujith Gopinath, 
Assistant Editor, Smart Photography

AND THE 
WINNER I�...

SONY 
�����ǧ���T 

RX10 III
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���T ���ǧ��M���T 
CAMERA OF THE YEAR

THE CONTENDERS

��N� ����R���T ��� R�ͳR �� ��N�N ����R���T 
͹� ��R� �� ��N� ����R���T ��� R�ͳͲͲ �

The 
͹� �ark �� lea�es all 
others behind with 
superior image �uality 
and a �ery competiti�e 
price.

Eddie Udagawa, Vice President – Consumer Imaging and Information Centre, 
Canon India Pvt. Ltd. receiving the award for the Best Pro-Compact Camera 
of the Year from Vishal Bhende, Director, Symbiosis School of Photography

AND THE 
WINNER I�...

CANON 
��������T 
G7X MARK II
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���T T����� ���M 
CAMERA OF THE YEAR

THE CONTENDERS

��N���N�� T�ͳͲͲ

�ompact and lightweight, 
the T�ͳͲͲ is an ideal 
companion for a tra�elling 
amateur photographer

Ajitesh Swarup, Zonal Business Manager – West, Panasonic India Pvt. Ltd., 
receiving the award for the Best Travel Zoom Camera of the Year from Girish 
Mallya, Publisher, Smart Photography and T3

AND THE 
WINNER I�...

�������I� 
T�ͳͲͲ
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���T ��
I�����’ �ǧ��� 
OF THE YEAR

THE CONTENDERS

N���N �3ͶͲͲ ��N�N ����R���T 
͹� ��R� ��

The �3ͶͲͲ is one of the 
best �Ǧ��Rs to begin your 
photographic �ourney with

Rohit Kamat, Manager – Large Format Retail, Nikon India Pvt. Ltd. receiving 
the award for the Best Beginners’ D-SLR Of The Year from Ronny Sequeira, 
Professional Fashion Photographer

AND THE 
WINNER I�...

NIKON D3400
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���T ���ǧ� �ǧ��� 
OF THE YEAR

THE CONTENDERS

��N�N ��� ͅ Ͳ� N���N �ͷͲͲ ��NT�� �3 ��

�f speed is your poison, the 
�ͷͲͲ is your option in the 
���Ǧ� segment

Rohit Kamat, Manager – Large Format Retail, Nikon India Pvt. Ltd. receiving 
the award for the Best APS-C D-SLR of the Year from Rajeev Asgaonkar, 
Professional Commercial Photographer

AND THE 
WINNER I�...

NIKON D5 00
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���T F��� F��M� �ǧ��� 
OF THE YEAR

The result is a tie and 
both the winners are 
e�ually deser�ing in their 
own way. �anon 
continued the iconic line 
of the ͷ� with a state of 
art �ark ��. �enta� 
entered the full frame 
market with a bang. No 
wonder the �udges were 
torn between the two.

Eddie Udagawa, Vice President – Consumer Imaging and Information Centre, 
Canon India Pvt. Ltd. and Bishwarup Mallick, Business Head, Camera and 
Binocular Division, Ricoh India Ltd. receiving the awards for the Best Full 
Frame D-SLR Of The Year from Girish Mistry, Dean, Shari Academy of 
Professional Photography and Digital Imaging

AND THE 
WINNER I�...

CANON EOS 
5 D MARK IV &  

���T�� �ͳ

THE CONTENDERS

��N�N ��� ͳ� � ��R� ��

��NT�� �ͳ

��N�N ��� ͷ� ��R� ��

N���N �ͷ
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�M��T ���T�
����� 
CAMERA OF THE YEAR

Hoshang S.Billimoria, CEO, Next Gen Publishing presenting the award for the 
Smart Photography Camera of the Year to Eddie Udagawa, Vice President – 
Consumer Imaging and Information Centre, Canon India Pvt. Ltd. in the 
presence of Ravindra Rao, representative of Mazars

AND THE 
WINNER I�...

CANON 5 D 
MARK IV

L to R: Arko Datta, Amit Rane and Prof. Jehangir Mistry

 THE J URY
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THE CONTENDERS

��N�N ��� ͳ� � ��R� ��

N���N �ͷͲͲ

��N�N ͷ� ��R� ��

��NT�� �ͳ

N���N �ͷ

Rohinton Mehta  (L) and Sujith GopinathHoshang S. Billimoria
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THE WINNERS
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February 5th, 2017 marked 
the 25th anniversary of 
one of India’s premiere 

photography institute - The Shari 
Academy of photography run 
by Mr. Girish Mistry. This is a 
milestone that he believes is not 
just for him, but for the entire 
photography industry. Mistry 
promises a national celebration 
not only for photographers, 
but also for everyone who is 
even a little inclined towards 
photography.

This year, The Shari 
Academy, situated in the 
picturesque Colaba area of 
Mumbai, will be providing 
specialized workshops not only 
to photographers, but also to 
enthusiasts, students, bloggers 
and recreational photographers 
who just want to learn how 
to take a good shot with 
their phones. As mentioned 
earlier, this is not just a year to 
celebrate Shari, but to celebrate 
photography as whole. The 
5000 square foot studio will 
accommodate a series of free 
and subsidized courses to help 
people understand the  
art better.

The year, long activities to 
celebrate the Shari Academy 
Silver Jubilee are as follows…

1. Free workshops at our 
academy premises on 
Camera Handling, Cell phone 
photography, Art of Seeing, 
Composition, Light room and 
Photoshop, Portfolio review, 
Fine art photography, Photo 
walk, etc. These workshops 
will be held on 2nd and 4th 
weekends and will be open to 
anybody who has a camera or 
cell phones.

The workshops and contests 
will begin on the 1st of March 
and will run throughout the 
year till the end of February 
2018. A schedule of the free 
and subsidized courses till 
July are:

11th March - Camera Handling 
and composition.

25th March - Composition and 
art of seeing.

8th April - Camera Handling and 
social media for photographers.

22nd April - PEP ASIA

13th May - Camera Handling 
and Photo and Craft for kids.

27th May – Phone Photography 
and Light painting.

10th June - Camera Handling 
and Lightroom and Photoshop.

24th June - Phone Photography 
and Review of Images.

To register for a course or for more details on the same,  
you can write in to hridgandha@gmail.com

For more details on the contests,  
log on to www.facebook.com/shariacademy

a celebration for 
A milestone for Shari,

2. The same above workshops 
will be offered to photography 
clubs, colleges, senior 
schools, housing societies and 
corporates.

3. 6, bi monthly competitions 
for amateurs and beginners. 
Cameras and cell phones.

4. An exhibition of the best of the 
Alumnus work, at the Jehangir 
Art Gallery in November.

5. Launching the website 
featuring images of all the 
alumnus, like Black Book.

6. CSR activities for social and 
civil awareness.

7. Interschool Photography 
Festival. Photography schools 
and Applied Art Schools which 
has a curriculum in Photography.

8. Free/subsidized Professional 
workshops by brand name 
photographers.

Special workshops will 
be held for bloggers and 
individuals who are passionate 
about fashion, food and the 
outdoors and like sharing their 
experiences with different 
audiences.

Apart from the workshops, 
Shari will spread the joy with 
a special initiative called ‘Click 
for Passion’ on their Facebook 
page (www.facebook.com/
shariacademy). It is a a unique 
initiative to extend and give an 
opportunity to people who like 
to commemorate their passion 
with the art of photography. It is 
an invitation to everyone to share 
a photo of their passion with a 
brief explanation of its catalyst. 

Along with its sponsors, Shari 
will be selecting three winners 
who will receive exclusive 
merchandise like action 
cameras, bags, tripods and 
other photography equipment.

‘My passion for photography 
has gotten me through some 
of the toughest time and is 
probably the reason that I am 
alive today. Everyone has a fire 
burning inside them. I want 
people to share that passion 
with us because I understand 
the power of that passion and 
believe that it can do wonders 
for people’ said Mistry with a 
nostalgic smile.

Click for Passion also gives 
people a platform to share their 
passion with the world. With this 
initiative, Mistry intends to reach 
to every corner of the country 
and include them in what he 
calls celebrate photography.

photography!photography!
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A software engineering from Kerala, Agnisoonu K. is a passionate 
photographer. A web designer by profession, Agni spends his 
leisure hours travelling into the wilderness, photographing 
the bountiful landscapes. He believes in making use of each 
and every opportunity that comes along his way. While 
photographing in the wild, Agni gets his inspiration from the 
vibrant hues of nature and follows his instincts. To view his 
work, follow him on Instagram @ ag n i m ax . Agnisoonu K.
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Tell us about the 
moment that you 
decide you wanted 
to pursue landscape 
photography.
Since my childhood 
days, I was fond 
of painting and 
sketching, which 
helped me gain a 
sense of framing. 
Different colours of 
nature have always 
fascinated me. But it 
was a few years back, 
that I was introduced 
to digital photography. 
A colleague of 
mine encouraged 
me to participate 
in a photography 
competition organised 
within my of�ice. �o � 
borrowed his camera, 
took a few pictures 
and submitted 
them to the panel. 
It was maybe the 
beginner’s luck, I 
won �irst place in 
portrait photography. 
Thereafter, I 
continued using my 
friend’s camera for 
pursuing photography. 
�t was �i�e years 
back I bought my 
�irst camera, a �anon 
A420. In the year 
2008, I bought my 
�irst �Ǧ��R, �anon 
400D. This was the 
time when I started 
taking photography 
seriously. I also 
started sharing my 
work on social media 
portals which turned 
out to be very helpful 
as the comments and 
praises I received for 
my work were indeed 
very inspirational. 
This is how my career 
as a photographer 
took �light.  

Who were your 
mentors who helped 
in shaping your 
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photographic skills?
I don’t have just one 
person whom I can 
call my mentor, but 
it was A. Y. Ashok 
who inspired me to 
improve my skills 
and taught me how 
to be persistent at my 
work. I have also been 
inspired by a lot of 
fellow photographers 
whom I am connected 
with via social media. 
My brother too is an 
excellent artist and 
a brilliant painter. 
And I believe that 
it was through him, 
that I learnt a lot 
about colours and 
composition. 

What according 
to you, is the 
key to making a 
great landscape 
photograph?
�omposition is the �irst 
thing that is required 
to create a good 
landscape photograph. 
Other things that make 
a picture perfect are 
the light quality, and a 
suitable environment. 
By  environment I 
mean - the time at 
which a photograph is 
taken, the season, the 
climatic conditions, 
etc. Also, a lot of 
people believe that to 
achieve great pictures, 
one needs to use the 
latest or the most 
advanced camera. But 
this is not entirely true. 
The creative vision of 
a photographer also 
plays a very important 
role in achieving 
a great picture. 
However, even the 
best of photographers, 
without adequate 
tools, might not  
always be successful. 

What are the greatest 

© Agnisoonu K.
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challenges that one 
has to face while 
pursuing landscape/
travel photography?
The greatest challenge 
faced by an outdoor 
photographer, 
according to me, is to 
be in the right place at 
right time. Sometimes 
it so happens that a 
photographer has to 
visit the same place 
again and again, just 
to get the desired 
shot. The climatic 
changes and other 
environmental factors 
play an important 
role here. Even if a 
fraction of second is 
wasted, a beautiful 
photo opportunity 
is missed. This can 
be quite challenging 
when a photographer 
is travelling to a 
particular location  
for a very limited 
time.

What are some of 
the countries or 
regions you would 
like to visit, and 
photograph, in the 
coming years?
I truly wish to visit 
Norway, Greenland 
and photograph the 
Northern Lights. That 
is one of my dreams. 
I would also love to 
travel the whole of 
India, visit each state 
and photograph the 
people and streets.

What kind of tools 
do you use for post 
processing?
Canon provides a 
free RAW editor 
called Digital Photo 
Profesional. Most of 
my post processing 
is done with Canon 
DPP. Then I use Gimp 
to watermark my 
images.  |SP
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Rishish Pandey is a web strategy expert 
and an entrepreneur by profession. He 
is also a hobbyist photographer, and 
portraiture is his favourite genre of 
photography. Based in Lucknow, Rishish 
creates concept portraits; to view his 
work, follow him on I n s tag ram  @
ri s h i s h . i n f oRishish Pandey

Quit 
Smoking

American photographer—Elliot 
Erwitt once said, “The whole 
point of taking pictures is 

so that you don’t have to explain 
things in words”. It is indeed simple 
and indisputably true. The photo 
series - ‘Quit Smoking’ presented by 
Rishish Pandey, aims at putting forth 
a gruesome reality, not in words but 
through his photographs. Drag by 
drag, people who smoke cigarettes are 
descending towards self-destruction. 
Rishish has tried to visually capture 
this message through his ‘Quit 

Smoking’ campaign. He shared with us 
how he conceptualised the idea. Here’s 
what Rishish has to say about his photo 
series... 

THE CONCEPT 
“For a photoshoot last summer, I was 
to meet with a model, a young 20-year-
old man. �ince he was ha�ing dif�iculty 
locating my oƥce, � went to pick 
him up. When I arrived, I found him 
smoking with one of his friends. As we 
discussed what kind of concept shoot 
we may want to do, the idea to create 

a series—Quit Smoking dawned upon 
me. To begin with it, we talked about 
why and when he started smoking. He, 
like many others, bought into the idea 
that smoking is ‘cool’, because that’s the 
way it is advertised. However, when we 
got together six months later for this 
concept shoot, I was thrilled to learn 
that he had quit smoking.

The speciƤc idea with this concept 
shoot was to convey that our body is 
made of gold – beautiful, light and pure 
– but smoking destroys us from the 
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inside, like a dirty coal 
factory.  The next week I 
met with another model 
to conclude the series. 
This model is a Ƥtness 
fanatic. During the drive 
to the location, I learned 
he had been a chain 
smoker for four years, 
starting at the age of 16. 
�is lo�e for Ƥtness was 
the reason why he quit.” 

THE MESSAGE
“The shoot was aimed at 
portraying a man’s anger 
– at cigarettes and at 
himself – wondering why 
did he e�er lit his Ƥrst 
cigarette to begin with! 
Even though in today’s 
world, it is pressumed to 
be cool and sexy, smoking 
is a slow form of suicide. 
My ‘Quit Smoking’ series 
is a way to counter that 
message, showing beauty 
contrasted with the very 
truth that smoking is 
deadly.” |SP
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Always up to speed
Profoto D2
A photographer faces many di
erent challenges every day. It’s 
with that in mind we created the Profoto D2. It’s a breakthrough, 
because it’s the world’s fastest monolight. So for the first time, 
no matter what the assignment, speed is always on your side.

You can freeze action with absolute sharpness, shoot in super 
quick bursts, sync with the fastest camera shutter speeds avail-
able, and shoot fast and easy with HSS and TTL. 

So whether you’re shooting sports, food or fashion: with the D2 
you’re always up to speed.

Learn more: profoto.com/d2

Authorized dealers:

Capital Photo Service
Kolkata

Cochin Photo Emporium
Cochin
Dubai Shoppe
Hyderabad

            Foto Circle
          Bangalore
          Foto Trade
          Chennai

Mehta Enterprises
Mumbai
Photosystems
Delhi

Rational Photographics
Kolkata
V Traders
Cochin
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Vipin Gaur is an ace photographer based in Mumbai and Delhi. His 
genre of photography ranges from beauty and fashion to advertising. 
His works also include jewellery and products photography. Vipin 
believes that it is the art of perfect framing that entices him while 
photographing inside the studio as well as outside. Talking about his 
love for photography, Vipin says, “The lens has always fascinated me. 
And for as long as I remember, during my growing up years, I would 
always �isuali�e things around me, through the �iew�inder.Vipin Gaur
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Born in Dehradun, Tanvi Joshi is a PR consultant and a very 
enthusiastic photographer. Along with her family, Tanvi has 
travelled to various cities in India, and currently resides in 
Mumbai. After completing her masters degree, Tanvi worked 
as a Public Relations consultant and a visual executive for 
�arious �irms. �er passion for photography grew when she 
started capturing people and faces on the streets. �er passion 
transcended into a profession when she got an opportunity to 
work as an assistant with photographer Riddhi Parekh. Tanvi 

studied photography at Shari Academy and won many accolades for her work. A trained 
lifestyle and travel photographer, Tanvi has embarked upon her photographic journey and 
believes in exploring different avenues that come along her way.

Tanvi Joshi

Daily 
Affairs
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Avishek Majumder is an avid traveller and 
a passionate photographer whose love for 
nature and �ine obser�ational skills are 
depicted in his photography. Travel and street 
photography are his favourite genres. In his 
leisure time, he hits the street with his camera, 
capturing people, their emotions, nature and 
all her beauty through his lens. �s it is rightly 
said, “A picture is worth a thousand words”, he 
tries to narrate a story through his pictures.

Avishek Majumder

Kingdom of 
Mountains
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“ When you plan to visit 
�ikkim, be prepared 
to rise before the sun 

does”, says Avishek Majumder, as he 
narrates his experience of visiting the 
‘Kingdom Of Mountains’. Avishek, along 
with his friends, recently travelled to 
the Himalayan state of India—Sikkim. 
�ordered by Tibet, �hutan and Nepal, 

this Northeastern �ndian state is home 
to dramatic landscapes.

Their �ourney began soon after their 
driver knocked at their door at the 
crack of dawn. They were forewarned 
that e�en a bit of a delay could depri�e 
them of the majestic view of Mount 
Kanchenjunga (the third highest 

mountain in the world - 8586 metres) at 
sunrise. They marched their way, heading 
to Gnathang valley en route Zuluk. 
Located on the ancient Silk Route, Zuluk 
is a quaint Sikkimese village. It is also a 
signi�icant spot from where one can en�oy 
panoramic view of Mount Kanchenjunga.

On ascending further, Avishek and his 
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friends drove through the unique zigzag 
routes in the mountains. This 95-turn 
�ig�ag road is the most beautiful place 
in the Silk Route. Reminiscing the 
memories of his journey, Avishek says, 
“As we stopped at a tea shop, we saw 
what lay ahead of us. Emerging through 
the smoky haze of the wintry morning, 
stood the pristine mountain with its 

snow capped peaks draped with red 
velvet of the morning sun.”

By noon, Avishek reached his 
destination, the 
nathang ȋaka NathangȌ 
valley. Located at an altitude of approx. 
ͳ3,ͲͲͲ feet abo�e sea le�el. This 
beautiful �alley appears in different 
hues at different times of the year. In 

autumn it looks golden when the grass 
dries up; in rainy season it’s covered 
in �lowers and in winter it is buried in 
5 feet of snow! Avishek and his friends 
decided to call it a day and spent the 
rest of the afternoon enjoying the 
surrounding serenity. 

Finding accommodation in the village 
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was not much of a task as the local 
villagers had made a few homestays 
with the help of government aids. 
Talking about the cold nights at the 
valley, Avishek says, “The temperature 
drops to Ǧ3 to ǦͶ degree �elsius by night. 
	ortunately, suf�icient arrangements 
were made to combat the cold. The 
homestay where we were accommodated 

had a ‘chulha’ (stove) which kept us warm 
throughout the wintry night”. 

The village where they stayed was small 
and tidyǢ its main attraction being the 
sunrise. ǲ�ur whole trip would ha�e been 
a waste, had we missed the beauty at ͷ am 
the next morning”, says Avishek. Gnathang 
valley is very close (just 20 mins away) 

to the best sunrise �iew points like 
�ungthung and �agle’s Nest �unker. 
The sun rises over Bhutan and parts of 
China and reaches Mt. Kanchenjungha, 
turning its peak crimson. Sikkim, the 
land of Himalayas, is also home to 
glaciers, alpine meadows and thousands 
of �arieties of wild�lowers. �ts scenic 
beauty is a photographer’s paradise. |SP
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Share your best travel images with us! 
And win exciting prizes...
Can’t wait to print your travel photos on this canvas!
Email your Photo to: smarttravel.shot@gmail.com

• Send us maximum 4 images, Horizontal pictures with 300dpi. High Image Resolution. 
• Please ensure that you send your Complete postal address with telephone number.
• Picture should not have been printed in any magazine / newspaper, or offered 
to any publication and, if applicable, scanned copy of model release (in case of 
identifiable portraits) along with the entry.



SMART TRAVEL 
C O N T E S T

City: 
 Tarey Vhir, S

adam, South Sikkim • B
y H

itesh Chhetri

• Please ensure that you have renamed the clicked image with Full name  and the 
Destination name.This is to ensure that your correct name appears in the magazine 
along with the image.(e.g: If your name is RAVI SHARMA, rename the entry as 
RAVI SHARMA_Gateway of India _Mumbai.JPG . This is to ensure that your correct 
name appears in the magazine along with the image. 



Born and brought up in New Delhi, Nakul Sharma is an avid 
traveller and a professional photographer. Exploring different 
corners of the world, Nakul believes in sharing different 
stories from around the world. His greatest inspirations, he 
says, are his fellow travellers and the varied people he meets 
during his journeys. According to him, the only difference 
between a common man and a photographer is that, a 
photographer can capture the inexplicable beauty through 
his lens which is beyond the sight of a common man. His 

world expedition began in the year 2014. He has so far visited 9 countries and hopes that 
this ad�enture continues indi�inately.

Nakul Sharma

Chasing 
Lights

Kirkjufell waterfall
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 As told by Unnati Sagar



One of nature’s most spectacular 
shows can be witnessed in the 
form of Northern Lights. Starting 

from the month of October till March, 
the Aurora Borealis dances across the 
night sky displaying a mesmerizing wisp 
of green light. As irregular, uncertain 
and highly unpredictable as the Aurora 

activity is, the sight of it is breathtaking 
and photographing it is every 
photographers’ dream. Four years ago, 
when Nakul Sharma started pursuing 
photography professionally, he too saw 
that dream of chasing the green lights. 
�is dream �inally came true, and the 
outcome is truly awe-inspiring.

Nakul Sharma went on an expedition 
to Iceland, to hunt and photograph 
the Northern Lights. He came back 
with a slice of heaven, captured 
through his lens. Nakul shared with 
us his experience as well as a glimpse 
of the paradise he witnessed. Being 
a passionate traveller, Nakul truly 

Bruarfoss waterfalls
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J okulsarlon ice beach
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believes that, “Job can wait, travel 
can’t”. His journey to Iceland was not 
only exciting but also challenging. 
Talking about it, Nakul says, “Travelling 
to Iceland was my dream. But when 
my journey began, I wasn’t aware 
that it would be one of the toughest 

and the most challenging journey 
of my life”. The best place to view 
the Northern Lights is far from light 
pollution and cities. Nakul’s journey 
began in December 2016. Starting from 
Reykjavik, he travelled 4000 kms in 
15 days, chasing and photographing 

the Aurora Borealis. “I had to work 
very hard, day and night to make this 
dream come true. � �igured the best and 
the cheapest way to travel in Iceland 
is to travel on sharing basis. Sharing 
accommodation, sharing rides with 
fellow travellers and so on.”

Last light in the sky
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snow storms, hail 
storms and very cloudy 
skies. Overcoming all 
these obstacles, Nakul 
captured some stunning 
photographs of the ice 
caves, frozen waterfalls and 
the spectacular Northern 
Lights. However, his 
journey wasn’t easy. Nakul 
faced disappointments, 
discontentment and a 
near death experience as 
well. While photographing 

the Kirkjufell waterfall, his foot 
slipped on the ice and he fell into the 
freezing water. “Fortunately, the fellow 
photographers helped me getting out of 
the water but the experience of standing 
face-to-face with death is unforgettable,” 
says Nakul.

One of the biggest challenges in the 

entire trip was hunting the Aurora 
and for the �irst few days, luck worked 
against Nakul’s favour. After facing 
wrath of unforgiving climate and 
facing days of disappointment, Nakul’s 
patience �inally paid off. �n the last day 
of his trip, after hunting and waiting for 
about Ͷͷ minutes, he �inally spotted the 
Aurora activity. It was crisp, bright and 
lasted for hours. This gave Nakul enough 
time of photograph its spellbinding 
beauty. Talking about his overwhelming 
experience of spotting the Northern 
Lights, Nakul exclaims, “The whole sky 
suddenly turned green and the lights 
came out dancing, moving and changing 
colours. I set my tripod and clicked 
everything my eyes could see. The only 
word I could utter was—AWESOME! 
�espite of my free�ing �ingers at Ǧͳʹ 
degree Celsius, the joy of clicking those 
pictures was warmer than any anything 
I have ever felt before.” |SP

Nakul admits that as beautiful as 
the pictures of the Northern Lights 
appear to be, the process of creating 
them is challenging and the journey 
is perilous. The weather in Iceland is 
extremely unpredictable and changes 
frequently. Climatic extremities include 
heavy winds, freezing temperature, 

Ice cave
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 R Srinivasan

A random selection of destinations 
from the land that is an 
amalgamation 
of the ancient and the modern, 
says R Srinivasan. 

There are far too many must-
watch destinations in Odisha, so 
let’s take a look at some random 

sight-seeing options for the avid 
tourist... 

Aryapalli
The vast Aryapalli beach at 
Berhampur with its green casuarina 
plantations is a charming getaway 
destination. If you prefer to lounge in 
the shade of a palm or casuarina tree 
while looking out at the open sea with 

a trade route and ships would begin 
their journey to Indonesia and 
Rangoon across the Indian Ocean 
from here. Nearly 16 km from 
Berhampur and near the Andhra 
Pradesh border, the Gopalpur 
beach is now a major tourist 
attraction, popular beach resort 
and is also known as a place from 
where cashew nuts are processed 
and exported. From the Gopalpur 
lighthouse one can get a panoramic 
view of the entire town. It is also 

ODE TO 
ODISHA

only the sound of crashing waves and 
choose to be surrounded by a carpet 
of sil�ery �ish along the sand of this 
�uaint �ishing �illage, then �ryapalli 
is apt for you. The best time to visit is 
from October to June. Berhampur is 
around 160 km from Bhubaneshwar, 
the nearest airport, and is located on 
the Kolkata-Chennai route for road 
and rail access. 

Gopalpur
The Gopalpur jetty was once part of 

Aryapalli

TRAVEL
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famous for its annual 
‘beach festival’. 
Here one can also 
see hundreds of 
blood red crabs 
scampering across 
the sandy beach. 
In terms of water 
sports one could 
choose wind sur�ing, 
rowing, scuba diving 
or water scooter 
rides.

Barkul
Barkul has a water 
sport complex with 
paddle boats, water 
scooters etc, and it 
is a common sight 
to see people trying 
to book boat trips. 
On the other side 
is the general jetty 
with many local 
motor boats meant 
for ferrying people. 
The distance from 
Bhubaneshwar to 
Barkul is over 200 
km. 

Deomali
The best time to 
visit the highest 
mountain peak of 
Odisha, at an altitude 
of 5,400 feet in 
Koraput district, 
is in monsoon and 
winter. To get here 
one could hire a taxi 
from Semiliguda or 
stay at Jeypore in 
Koraput, which is 
84 km away from 
Deomali. Since there 
are no eateries in 
or around Deomali, 
it would be better 
to carry enough 
water and eatables 
but camping here 
at night is not 
advisable.

Khandadhar 
Falls
Situated amid lush 

Barkul

Deomali
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green forests, the Khandadhar falls 
at Bonaigarh in Sundergarh district 
is the 12th highest waterfall in India. 
The falls are about 104 km from 
Rourkela via Bonaigarh, 54 km from 
Kendujhar and about 153 km from 
Bhubaneshwar. 

Raghurajpur
Raghurajpur village, a heritage art 
and craft village and a major rural 
tourist destination, can be reached 
by cab from Puri (10 km) and from 
Bhubaneshwar (50 km). The artisans 
here create handicraft items such as 

Khandadhar Falls

Raghurajpur

TRAVEL
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Pattachitra paintings (made over a 
piece of cloth or dried palm leaves), 
stone carvings, papier mache toys and 
masks and wooden toys. At a time 
when modernisation looked all set 
to consume rural traditional artisans 
and artists, the need to promote 
and preserve them was rightly felt 
and the village was declared to be a 
heritage site. A visit to Odisha would 
be incomplete without a visit to this 
village. 

Taptapani
About 60 km away from Berhampur, 
the nearest railway station and set 
amid thick evergreen forests, the hot 
sulphur water spring derives its name 
from ‘Tapta’ (meaning hot) and ‘pani 
(meaning water) and is said to have 
medicinal properties. The OTDC has 
organised for the hotel bath tubs to be 
directly connected to the hot spring.

Conclusion
Odisha is a perfect getaway for the 
religious-minded, adventure lovers, 
lovers of architecture, connoisseurs of 
dance forms, shutter-bugs and nature 
lovers. So come gather memories for a 
lifetime. |SP

Taptapani

Red Crabs
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My Life with  
Cameras. . .

 Prof. J .  B.  Mistry

My passion for photography 
was continuously fed by 
my passion for science 

and arts…sketching, painting and 
computer graphics. It helped me 
develop a trained eye searching 
for photo- opportunities, analysing 
light, colour and shade to capture 
still moments telling a story.

Inspired by my dad’s Rolleicord TLR 
and �ashica �lectro 3ͷ range�inder 
camera, I started with Agfa Click 
3 and Hotshot cameras (1960’s) 
and then onto the medium format 
Rolleicord. My real interest in 
photography shot up in 1974 
(London) when I bought the Asahi 
Pentax Spotmatic F with a 55mm 
f/1.8 Takumar SMC lens, Soligor 
telephoto 350mm f/3.5 prime, 
�i�itar 3� telecon�ertor, �ilters, 
extension rings and a sturdy tripod. 
�oading bulk �ilm into 3ͷǦframes 
cassettes, I shot table tops, portraits, 
nature and candid groups. I loved 
my Pentax…at that time considered 
the “Mustang”(Ford) of cameras! 
I still treasure it. I also bought the 
Polaroid SX-70 camera but it did 
not give good prints in our tropical 
weather.

Being a Physics Professor at 
Xaviers, I used my photographic 
gear for recording physics 
experiments, optics, microscopy, 
astrophotography and my laser 
research set up (1986 BARC). 
The highlight was photographing 
the Total Solar Eclipse (TSE) in 

Yashica Electro 35

October 1994 with Diamond Ring, 
Flash Spectrum and Corona! I built 
up a good dark- room experience 
on a ‘Diamond’ enlarger, developing 
prints with �ay Ƭ �aker’s �ineǦgrain 
Promicol developer. In 1990’s we 
taught 3D Computer Graphics and it 
was thrilling to electronically create 
the full scene ---objects, lighting, 
camera views and render it on the 
PC screen. It was like a mini photo-
studio! I also used very high speed 
Polaroid camera to record the trace 
of a fast laser pulse on a Tektronics 
Oscilloscope screen.

My knowledge was enhanced by 
Professor Sam Khambata, former 
PSI President with whom I worked 
on Raman Spectra with self-made 
spectrometer and camera. I am a 
life member of PSI since mid 70’s 
and I really appreciate their annual 
Exhibition at Jehangir Art Gallery. 
Earlier I was a die-hard Pentax fan. 
I soon got familiar with the Nikons 
(FM2, F100, D80, D100, D300S, D600 
full-frame) and Canon cameras (EOS 
30-eye control, 400D, 40D, 7D, 6D 
full-frame). By nature I am interested 
in instrumentation and these cameras 

SPECIAL
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were masterpieces in their own way, 
improving and adding features as 
each model grew. My experience with 
various camera bodies and lenses 
helped me understand the �iner points 
of the equipment.
    
The digital world has widened the 
�ield of photography but � look at 
post-production (Photoshop etc.) as 
a last resort and try to get it right in 
the camera itself. The beauty of lenses 
cannot be stressed enough and I have 
experimented with some fantastic old 
lenses adapting them to modern digital 

Asahi Pentax Spotmatic F

Polaroid SX - 70

Voigtlander Bessa - T

Adapting a Rodenstock lens to Sony A7

Nikon FM2

Bessa-T, Minolta Maxxum, Canon 
1V, Nikon F5….to Hasselblad 
500C ) and lenses (Fish-eye to 
500mm) which I often use for 
teaching photography. Currently 
my favourites are the OM-D EM5 

Micro Four Thirds camera and the 
Nikon Coolpix P900 with super zoom!

Photography is a beautiful hobby/
career. Since the last ten years 
I have been training people for 
basic photography…aesthetics and 
technology, mostly to media students. 
My long experience from pin-hole 
camera photography to �ilm and digital 
imagery with a range of cameras 
and lenses keeps my passion fully 
alive! The joy of students growing in 
photography and sending me their 
latest work is enough satisfaction for a 
teacher. |SP

camera bodies… DSLR and Mirrorless. 
Recently the Rodenstock XR-Heligon 
75mm f/1.1 lens was adapted to the 
E-mount Sony Alpha 7 body! 

My foray into digital photography 
started late with Nikon Coolpix S-4 
and the D100 and now D600. I use 
Canon EOS 6D since the last two years. 
In 2007 I bought the one-of-a-kind 
Sony DSC R1 (with great CZ lens) and 
now I have the Sony Alpha7. Over 
the years I built up a collection (as it 
always happens) of cameras ( Zeiss-
Ikon, Kodak Brownie, Voightlander 
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 H. S. Billimoria

T h e  p h o to g rap h y  i n d u s try  h as  
b e e n  th ro u g h  a h i g h l y  e x c i ti n g  
b u t tu m u l tu o u s  c e n tu ry .   D u ri n g  

th i s  p e ri o d ,  m an y  c o rp o rate s  h av e  
e n te re d  an d  e x i te d  th e  c am e ra 
b u s i n e s s .  T h e  i n d u s try  h as  b e e n  
s e v e re l y  c o m p e ti ti v e  i n  th e  n i n e te e n  
s i x ti e s ,  s e v e n ti e s  an d  e i g h ti e s  an d  th i s  
i n e v i tab l y  to o k  i ts  to l l .  S P trac k s  th o s e  
c o m p an i e s  th at d i d  i n d e e d  p l ay  a p art 
i n  th e  f o rtu n e s  o f  th e  i n d u s try ,  b u t f o r 
a v ari e ty  o f  re as o n s  w e re  f o rc e d  to  
e x i t th e  b u s i n e s s .

VIVITAR
The brand ‘Vivitar’ was owned by Max 
Ponder & John Best who began their 
operations in the US by importing and 
selling German photo equipment in 
the US market.  After World War II, the 
focus shifted to the Far East.  Top lens 
manufacturers like Kino Precision were 
commissioned to produce good quality 
lenses at keen prices.  Big success came 
with the Vivitar Series 1 lenses which 

The Ones that  
Did Not Make it. . .

Part X

were produced for Vivitar by Kino.  Soon 
thereafter, �i�itar ��Rs and range�inders 
appeared and these were made by 
Cosina.  Flash units were sourced from 
National Panasonic.  The Vivitar 283 
and ʹͺͷ were the best selling �lashguns 
in the 1970s.  After the death of the 
founders and the advent of autofocus in 
the mid eighties, Vivitar lost its way and 
bankruptcy followed.  Today, the brand 
Vivitar is owned by Sakar Corporation 
of the US which uses it to brand photo 
accessories and equipment. The days of 
the Series 1 lenses are surely over.

CIMAKO &  CIMKO
Cimako & Cimko lenses were made 
by Cima Kogaku Ltd which also 
manufactured the last Topcon RE 
models.  Cima also made lenses for 
European and American importers like 
Photax and Hanimex.  Cima also had 
its own patent to make adapters to �it 

various 
bayonet 
mounts and 
this came 
in useful. 
Chinon also 
used Cima as 
an OEM lens 
supplier for 
their camera 
bodies. 
Cima now 

manufactures and distributes opthalmic 
products like intraocular lenses.

KOMURA
The KOMURA brand belonged to 
Sankyo Koki KK, a Japanese optical 
company based in Tokyo.  Before using 
the Komura brand, the ‘Chibanon’ brand 
was used for a limited period.  Apart 
from making lenses for SLR cameras 
with different mounts, Sankyo  Koki 
also made lenses for 4x5 and 6x9 

cameras,notably for Bronica.  In the 
seventies, the Company also started 
using brand names other than KOMURA 
viz Komuranon and Telemore.  Komura 
lenses were known for their contrast 
and high bokeh.  Severe competition in 
lenses meant that �omura had to �ile for 
bankruptcy in 1980.

SUNAGOR
Sunagor was a Japanese manufacturer 
of optical products, notably binoculars.  
In the early 1970’s, the Company was 
bought out by Trans-World Trading 
of London which introduced Sunagor 
products to the world market.  The 
range of products continued to be 
lenses for SLR cameras, compact zoom 
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Vivitar Series 1 lens



KOWA
The Kowa Company 
was based in Nagoya 
in Japan and started 
making leaf shutter 
range�inders in ͳͻͷͻ.  
The boom in the SLR 
market got Kowa to 
launch several SLR 
models along with a 
range of lenses.  The 
cameras used an 
interchangeable Kowa 
bayonet lens mount.  
After the SLR boom 
ended in the seventies, 
Kowa withdrew from 
the camera market 
and concentrated on 
binoculars, spotting 
scopes and telescopes.  
In recent times, it has 
entered the camera 

market again by launching three 
lenses with a Micro Four Thirds 
mount viz an 8.5mm f2.8, 12mm f1.8 

and a 25mm f1.8.

Other lens brands which have fallen by 
the wayside include Komine, Sankor 
(mainly cine lenses), Cosmicar(mainly 
security lenses) and Mitsuki 
(originating from TOKINA) |SP
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binoculars and full zoom binoculars.  
Little has been heard of Sunagor in the 
last few years.
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Sunagor Kowa



Ask Uncle 
Ronnie

A Mixed Bag
�urin� the days of �ilm photo�raphyǡ 
we used to �et �ilm with �arious ��� 
ȋͷͲǡ ͳͲͲǡ ͳʹͷǡ ʹͲͲǡ ͶͲͲ etcȌ and we 
used to ad�ust the aperture and the 
shutter speedǡ dependin� on the 
li�htin� situation. 

ͳȌ �e were able to ta�e pictures 
of mo�in� sub�ects ȋli�e birds etcȌ 
at shutter speeds of ͳȀͳʹͷsec or 
ͳȀʹͷͲsec at apertures li�e fͳ͸ or 
fȀͳͳ.

ʹȌ �e could chan�e the �ilm as per 
the li�htin� conditions.

͵Ȍ �e could attach teleǦcon�erters 
to our Ǯfast’ lenses ȋli�e fȀͳ.ʹǡ fȀͳ.Ͷǡ 
fȀʹȌ.

�o my �uestions areǣ
aȌ �ith di�ital camerasǡ I �ind that 
the fȀnumbers we seeǡ besides the 
usual ones are fȀ͹.ͳǡ fȀ͸.͹ etc. �hy is 
that so?  

bȌ �hat mi�ht be the sensiti�ity 
�rade of �� cardsǫ �re there any 
different grades?

cȌ �an we still use a lens if after 
attachin� a teleǦcon�erterǡ the fȀno 
�oes to fȀͳͳǫ

D eb ab r ata S eng up ta, b y em ail
(T h e q uer ies ab o v e h av e b een r e-
w o r d ed  b y us)

1) Using the proper ASA (now known 
as ISO), we can still take pictures of 
�lying birds etc at ͳȀʹͷͲ or ͳȀͳʹͷsec 
at fȀͳͳ or fȀͳ6. � think the reason for 
this �uery is that these days you may 
be reading the e�posure data ȋknown 
as ���	 dataȌ with �ery high shutter 

�sk your �uestion to �ncle at  sp̷ne�t�enpublishin�.net

speeds. �n the �ilm days, the most used 
�ilms had sensiti�ity ranging from 
��� ͳͲͲǦͶͲͲ, whereas with digital, 
we can use �ery high ���s ȋlike ��� 
3ʹͲͲ and o�erȌ which allow us to use 
faster shutter speeds to stop action. 
The faster the shutter speed, sharper 
the image ȋassuming that your focus is 
spot onȌ. This is an ad�antage that we 
did not ha�e in the �ilm days because 
then, the Ǯfastest’ �ilms were ��� ͺͲͲ 
or ͳͲͲͲ.      

ȋIn my o�er ͶͲ years of e�perienceǡ 
I ha�e used only two I�� ͺͲͲ �ilmsǡ 
and that tooǡ only for testin�ǨȌ

ʹȌ �hanging �ilm as per the lighting 
condition had �uite a few problemsǢ 
the changing part wasn’t that simple 
and almost always resulted in 
scratches on the �ilm. �ith digital 
cameras, you merely turn a knob 
or press a button to change the ��� 
sensiti�ityǨ

3Ȍ �e can still attach teleǦcon�erters 
to our lenses.

aȌ �igital cameras allow us to 
con�igure the camera as we like. �ou 
can set the camera to display the 
apertures either in full fȀstops ȋʹ.ͺ, Ͷ, 
ͷ.6, ͺ.Ͳ etcȌ or ͳȀʹ fȀstops ȋʹ.ͺ, 3.ͷ, 
Ͷ, Ͷ.ͷ, ͷ.6, ͹.ͳ, ͺ.Ͳ etcȌ  or ͳȀ3 fȀstops 
ȋʹ.ͺ, 3.ʹ, 3.ͷ, Ͷ, Ͷ.ͷ, ͷ.Ͳ, ͷ.6, 6.3, ͹.ͳ, 
ͺ.Ͳ etcȌ. �o, the aperture numbers that 
you see on your digital camera will 
depend on whether you ha�e it set to 
display the aperture in full stops, ͳȀʹ 
stops or ͳȀ3 stops. 

bȌ � think you are referring to the 
Ǯ�lass’  ȋ�lass ͳ, �lass 3, �lass ͳͲ 
etcȌ. These �lasses indicate the readȀ

write speed of �� cards. Normal 
�� cards are classi�ied as �lass ʹ, 
�lass Ͷ, �lass 6 and �lass ͳͲ. �lass 
ʹ �� cards deli�er minimum data 
transfer rates of ʹ�� per second, 
�lass Ͷ has minimum transfer speeds 
up to Ͷ�� per second, going up to 
ͳͲ�� per second for �lass ͳͲ �� 
cards. �owe�er, please note that the 
mentioned speed typically denotes 
the Ǯread speed’ of the cards since 
this is usually higher than the Ǯwrite 
speed’. The latest standards in�ol�e 
��� ȋ�ltra �igh �peedȌ interface, 
which de�ines minimum writing 
speeds for �ideos. ��� �lass ͳ ȋ�ͳȌ 
offers a minimum writing speed of 
ͳͲ�� per second and works only 
with a de�ice with a ���Ǧ� interface. 
��� �lass 3 ȋ�3Ȍ �� cards offers a 
minimum writing speed of 3Ͳ�� per 
second and re�uires a ���Ǧ�� bus, and 
is optimal for Ͷ� �ideos.

cȌ �ost autofocus cameras will 
autofocus with lenses ha�ing the 
widest aperture of fȀͷ.6 ȋor fasterȌ 
though some modern ones will 
autofocus e�en up to fȀͺ. �f the 
aperture drops to fȀͳͳ, you will not be 
able to autofocusǢ if your eyes are in 
prime condition, you could try manual 
focus, but it won’t be easy.

�hoto�raphy on a �ow 
Budget
�an you please tell me how I can 
start photo�raphy on a �ery low 
bud�et of �s.ͳͲǡͲͲͲǦͳʹǡͲͲͲǫ �lease 
su��est  which type of camera 
is sutaible for me to learn basic 
photo�raphy.

Pr ad nya Bag esh w ar , v ia em ail
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�n �iew of tough competition from 
smartphone cameras, you may 
�ind it dif�icult to get a Ǯstandard’ 
camera within the budget you ha�e 
mentioned. �owe�er, you may look out 
for one of the �irst generation �Ǧ��Rs 
ȋlike the Nikon �ͳͲͲ, �͹Ͳ or a �anon 
�6Ͳ, 3ͲͲ�ȌȌ, which � think you should 
be able to get along with a ͳͺǦͷͷmm 
kit lens within your budget. �ou could 
possibly �ind some �oint Ƭ �hoot 
models within ͳͲǦͳʹ�, but many such 
�Ƭ� models are totally automatic in 
operation, which will not allow you 
to learn the basics. �t might help if 
you ha�e someone knowledgeable to 
inspect the older model before you 
purchase it.

�ince your budget is limited, � cannot 
suggest you to �oin some photo course. 
�ou can howe�er go through the 
earlier S m art Ph o to g rap h y  maga�ines 
and refer to booksȀarticles related to 
photography on the �eb. 

The ne�t step is to take pictures 
regularly. Re�iew each photo and see 
why you like certain images and why 
you don’t like some others. � pattern 
will gradually form which will gi�e 
you a good idea of what type of photos 
to take, which angles to shoot from, 
how your images will look different 
when shot from �arying camera to 
sub�ect distances and so on. �f you 
ha�e the will, you can certainly learn 
by yourselfǨ

�Ƭ� for Industrial 
�hoto�raphyǫ

�lease recommend a compact 
camera with all e�posure modesǣ �ǡ 
�ǡ �ǡ M Ƭ others. ��I ima�e sensorǡ 
�i�ital �oom Ϊͳʹ� is preferred. It is 
for industrial photo�raphy.

Manish  S itlani, v ia em ail

� ha�e mentioned this before, and � 
will mention it againǢ readers need to 
be more speci�ic in their �ueries if a 
meaningful answer is re�uired. 

	irst and foremost, industrial 
photography is not done using a 
compact camera ȋthough it may be 
possible to get good results under 
certain lighting conditionsȌ. �ere are 
my reasons for not using a compact for 
industrial photographyǣ

ͳ. The imaging sensor of compacts 
is generally too small. This can lead 
to poor dynamic range and greater 
digital noise, especially as the ��� 
increases.

ʹ. �enses cannot be interchangedǢ you 
ha�e to makeǦdo with whate�er angle 
of �iew the �i�ed lens offers.

3. The optical �uality of compact 
camera lenses is generally not as good 
as on �Ǧ��Rs.

�f you are going on a recce, and want 
to take some �uick shots to further 
study the images and then decide on 
the e�uipment to take on the main 
shoot, then a compact camera could be 
useful.

�y suggestion is to use a �Ǧ��R Ȁ 
�irrorless ȋfullǦframe recommendedȌ 
camera for such assignments.

Gift for her Brother
My brother is an amateur 
photo�rapher. �is birthday is 
in �pril and I want to �i�e him a 
�ift that would be useful to his 
photo�raphy. �ny su��estionsǫ

A r nav az , v ia em ail

�o thoughtful of youǨ �t would ha�e 
helped if you had to mention the genre 
of photography he is interested in and 
how much are you willing to spend. 

�ere is a list of few gifts suitable for a 
photographerǣ

ͳ. �acro lens ȋif 
he is interested 
in photographing 
details within 
�lowers etc and 
creepyǦcrawliesȌ. 
�epending on your 
budget, consider 
a ͷͲȀ6Ͳmm or 
ͳͲͲȀͳͲͷmm macro. 
�nsure that you get 
the correct Ǯmount’.

ʹ. � small �lashǦ
gun or ��� light 
ȋagain assuming 
that he likes macro 
photographyȌ

3. � suitable si�e 
Ǯdiffuser’ to soften 
strong light from 
the sunȀ�lash ȋ�ery 
useful for outdoor 
portaitureȀmacroȌ

Ͷ. � suitable si�e 
Ǯre�lector’ to re�lect some 
ambient light back to the 
sub�ect ȋagain, �ery useful 
for outdoor portraiture or 
photographing �lowersȌ

ͷ. � penǦdri�e

6. � hardǦ
disk for e�ternal 
storage of his 
images

͹. � camera bag

ͺ. � �ircular 
�olariser and 
Neutral �ensityȀ

raduated N� 
�ilter

�i�on �͹s

�anon �͸Ͳ

�� Filter

�ard �is�

�anon ͵ͲͲ��anon ͵ͲͲ�

will mention it againǢ readers need to will mention it againǢ readers need to 
be more speci�ic in their �ueries if a 
meaningful answer is re�uired. 

	irst and foremost, industrial 
photography is not done using a 
compact camera ȋthough it may be 
possible to get good results under 
certain lighting conditionsȌ. �ere are 
my reasons for not using a compact for 
industrial photographyǣ

�anon �͸Ͳ

Diffuser

��� li�ht

�en �ri�e

�e�lector

Macro lens
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ͻ. � handǦ
blower to blow 
away dust that’s 
settled on the 
camera sensor

ͳͲ. � good 
sturdy tripod

�han�e of 
�enses

I am a freelance 
photo�rapher. 
I currently 
own a �i�on 

�ͷʹͲͲ. I had ͷͷǦ͵ͲͲmm lens 
and ͵ͷmm fȀͳ.ͺ lens. I sold 
them because I want to buy ͳͺǦ
͵ͲͲmm fȀ͵.ͷǦ͸.͵ lens. I would 
li�e to �now whether its a �ood 
choice or I should buy some other 
lensǫ I am also plannin� to buy 
a ͷͲmm fͳ.ͺ after buyin� the 
�i��or ͳͺǦ͵ͲͲmm fȀ͵.ͷǦ͸.͵. �lease 
�i�e your su��estions.

S yed  H am z ah , v ia em ail

The ͳͺǦ3ͲͲmm from Nikon is 
fȀ3.ͷǦͷ.6 and not fȀ3.ͷǦ6.3. �ou 
mentioned that you are a freelance 
photographer but what kind of 
photography do you mostly doǫ �hy 
did you sell your ͷͷǦ3ͲͲmm and 
3ͷmm lensesǫ �hat is it that you 
think you will be able to achie�e that 
you couldn’t with the lenses you 
soldǫ �s � see it, you wanted a wider 
lens and the ͳͺmm enticed you. 

�lso, you wanted a Ǯone lens 
does all’. �ou want to know 
whether your decision to 
get a ͳͺǦ3ͲͲmm is a good 
choice. The problem lies 

at this pointǢ there are many users 
who �ind the ͳͺǦ3ͲͲmm okay for 
their workǢ there are some ȋlike meȌ 
who are sticklers for sharpness (one 
may argue that sharpness is not the 

only re�uirement for a good 
picture and up to a point, � 
would agreeȌ and a ͳͺǦ3ͲͲmm 
does not suit my particular 
indi�idual re�uirements. � am 
not saying that the Nikon ͳͺǦ
3ͲͲmm lens is a bad choiceǢ 
it’s �ust that it does not work 
for me.  

� would opt for a Ǯfaster’ lens 
ȋfȀʹ.ͺ or fȀͶȌ but again, � 
cannot suggest the focal length 
since � am unaware of the 
genre of the work that you do. 
|�� 

�amera �a�

Tripod

�i��or ͳͺǦ͵ͲͲmm f͵.ͷǦ͸.͵

�i�on �ͷʹͲͲ

Tripod
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ASK UNCLE RONNIE



Le
ar

ni
ng
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Archiving &  Retrieving 
Your Images

Digital technology has brought 
countless advantages to 
photography. Unfortunately, it 

has also introduced one huge problem. 
There are no recurring costs like 
film in digital photography and as a 
consequence photographers tend to 
take a great number of photographs. 
This is sometimes necessary, for 
example, to capture the peak action 
in sports and wildlife. However, it is 
more often done to cover up sloppy 
techniques. Whatever may be the 
reason, this has given rise to what 
is called ‘spray and pray’ practice 
which means taking a huge quantity 
of pictures with the hope that one or a 
few will be good. While this certainly 
increases the probability of getting 
a good image (though it does not 
guarantee one), it also results in a 
humongous number of images. 

You need to store all your images 
safely. Not only that, you should be 
able to find that one image you want 
in those thousands (or even hundreds 
of thousands) of images when needed. 
These are not easy tasks. The solution 
is to store (archive) them systematically 
so that you can retrieve what you 
want, when you want. That is precisely 
the subject of this article. Let us first 
define the steps for this so that we can 
examine each one in detail later.

inadvertently not select all the files. 

Rename the folder that you have copied 
with a meaningful name. Please make 
the name unambiguous even if it is a 
bit long. Here is one way of doing it.  
Have one sub-folder (within the Year 
folder) for each session or related 
sessions and name them accordingly. 
For example, you can name them as 
-  2016-02-Mahesh Wedding, 2016-
05 _ Ranthambore, 2016-04_ Vinod 
Birthday, 2016-03_ Z oo Park and 
2016-04_ Z oo Park, etc. Please take 
care when you are naming as even 
simple errors (like spelling errors or 
typos) can make it difficult for you to 
find the folder you want later. Once you 
can’t find the folder, finding the image 
file itself will be a lot harder.

If you observe, we are adding year and 
month as a prefix to the sub-folder 
name. You might get a doubt on why we 
should do this as we are already having 
the folder with the year mentioned. 
This is for two purposes. If, while you 
are copying, a sub-folder gets into a 
wrong folder say Year 2015 , you will 
immediately realize that it was done 
due to a mistake. By adding the month, 
you will be able to distinguish between 
multiple sessions at the same location 
that took place within the same year.  
You can even add the date apart from 
year and month to make it more precise 
but that is up to you. 

Delete unwanted images at this stage 
from the hard disk. If you shoot both 
raw and JPEG, delete both versions of 
the unwanted image. Optionally, you 
can also separate raw and JPEG files 
into two different sub-folders. This 
will help in browsing as most viewers 
display JPEGs much faster than raw 
images. Also, you will save yourself 
from the annoyance of looking at 
two files of the same image one after 
another. 

Backing up the Primary hard disk: 
Keeping the images on a hard disk is a 
very effective way as this stores a huge 
number of images, all easily accessible. 
However, it is also a case where you are 
keeping ’all the eggs in one basket’. If 
by any chance the hard disk becomes 
unreadable, you could lose thousands 
of images and many of them could be 

Smart Photography has been continually receiving requests to start a basic course for beginners. With this in 
mind, we have asked a very knowledgeable photographer from Chennai to take over writing these articles. We 
have also requested him to be as jargon-free as it is possible, so that newcomers to photography feel comfortable 
to pursue the hobby. 

The author, �shok �andimalla has been in the photographic �ield for o�er three decades and has e�tensi�e 
e�perience in both �ilm and digital photography. �eing an electronics engineer by profession and a  photographer, 
he possesses a unique and deep insight into the technical aspects of digital photography and equipment. He has 
published several articles on photography and some of his writings have also been published in the well-known 
international magazine Popular Photography. 

An avid collector of photographic books and vintage cameras, Ashok has a keen interest in the history of 
photography and a passion for sharing his knowledge on photography through teaching and writing. He is 
presently working as a Management and Engineering consultant. You can see his work at httpǣȀȀwww.�lickr.comȀ
photos/ashok_kandimalla. He can be reached at kashokk@gmail.comAshok Kandimalla

• Getting your hardware ready

• Copying images from the memory card 

• Taking a backup

• Retrieving files

Getting your hardware ready: The 
first step is to copy the images from the 
memory card to a hard disk for long 
term storage. Let us call this the Primary 
hard disk. This can be internal to your 
computer (either a laptop or a desktop) 
or external. I suggest the latter as your 
images will be a lot more portable and 
also when you change or upgrade your 
computer, you need not copy all the 
images from the internal hard disk. This 
method is also recommended if you plan 
to use Lightroom for post-processing. 
You also need to have another hard disk 
called the Secondary hard disk. More of 
this shortly.

Connect your Primary hard disk and 
create a folder on this disk called the 
Image Master. You need to do this only 
once. The Image Master folder will 
contain all your images and hence is 
your Image library. You can store images 
in this folder in many ways but here 
is one recommended folder structure. 
Keep one sub-folder within the Image 
Master for each year. So, you will have 

folders like Year 2016, Year 2017 and 
so on.

Copying images from the memory 
card: While you can connect your 
camera directly to the computer 
to transfer images, this is not 
recommended for two reasons – it 
is generally slower and you may 
accidentally damage the camera USB 
connector. Also, if the USB cable should 
get disconnected due to any reason 
while the transfer is on, the memory 
card could get corrupted. Instead, invest 
in a good high speed card reader. These 
are quite inexpensive and far more 
convenient. If you are a pro who takes 
an enormous number of images, you 
might want to consider a faster USB 3.0 
reader provided your computer has a 
compatible port for this.

If you look at the folders on the 
memory card, you will find that (in 
most cameras) the images will be 
stored in a single folder. After you make 
sure that there is enough space on the 
hard disk, copy just that one folder 
from the memory card into the folder 
corresponding to the current year, that 
is Year 2017. If you have used multiple 
folders, you need to copy each one 
of them similarly.  This is a lot more 
convenient than selecting the individual 
files and also more reliable as you might 

irreplaceable. Years of work could get 
instantly wiped out.

Hence, it is prudent that you backup 
your Primary hard disk. You can do this 
on DVDs. This is a low-cost solution but 
DVDs are cumbersome to store. Hence 
I suggest you purchase a 2nd hard disk. 
You can call this the Secondary hard 
disk. Now just copy ‘one to one’ (that 
is with the same folder structure) from 
the Primary to the Secondary hard disk. 
This way you will have two copies and 
even if one gets lost you will have all the 
images intact. Two copies (Picture 1) 
are not a luxury; they are an absolute 
must. Under no circumstances should 
you ignore this! 

There is one more secondary storage 
option available. This is online archiving 
on the cloud. Many companies offer 
this facility on a subscription basis. 
This works well if you have a reliable 
and high speed internet link. The main 
advantage is that the backup done 
on the Cloud is very reliable as most 
storage companies follow several 
internationally set standards which 
guarantee data availability, integrity 
and security. Also, the Primary hard 
disk and cloud storage will usually 
be physically very far apart. So, even 
if a serious calamity occurs, at least 
one copy will surely be available. An 
added advantage is that the images are 
available wherever you go so long as a 
link is available. 

Picture 1: Two copies of images is an absolute must! 

Before you proceed, you must confirm 
that the backup of Primary hard disk 
is completed. Only now should you 
format the memory card. If you are a 
Lightroom user, you can import images 
into Lightroom at this stage.

Retrieving Images: This is perhaps the 
tough part but the systematic procedure 
we have followed so far will help you. 
There is really only one way if you want 
an efficient method to retrieve images. 
For that you need to create suitable 
keywords, attach them to each image 
file and then use a database package to 
identify the images using the keywords. 
While this can be a standalone system, a 
simpler way would be to use a standard 
software like Lightroom which has a 
library manager. The process for this 
was very well documented in the article, 
Lightroom Tutorial - Part 2 (Smart 
Photography, Sept. 2015 issue). If you 
are a Lightroom user, I suggest you 
refer to this. If not, you can adopt the 
following procedure. 

You can search for an image easily 
if you know the image file name but 
knowing that is almost impossible. 
However, most of us can identify the 
image we want at least roughly if we 

LEARNING

Understa
nding Photography 
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In Part 4 of this ‘Learning’ 
we will see how to use 
some of the ‘Cleaning-up 

Tools’. We will learn about 
the Spot Healing Brush, 
Healing Brush, Patch Tool 
and the Clone Stamp Tool. 
Please see the printscreen 
showing the various ‘cleaning 
tools’. On the right bottom of 
the icon for most tools, you 
will see a small arrowhead. 
This means that there are 
other tools nestled there. You 
place the mouse curser over 
a group of tools, click and 
hold the cursor to see the 
other tools nestled therein. 
Remember, you will see 
displayed in the Toolbox the 
last tool that you have used. 
For example, if you have 
used the Patch Tool, then the 
Toolbox will show the Patch 
Tool; if the last tool you used 
was Spot Healing Brush, the 
toolbox will display the Spot 
Healing Brush. 

Let’s first recap what we learned in the earlier issues about image editing:

Part 1: How to set-up Photoshop for optimum performance (December 2016)

Part 2: Setting the optimum screen resolution on your computer; What are 
you looking for from Photoshop?; Using ‘Levels’ the wrong way; using ‘Levels’ 
the right way; The Tool Box; Using the Ruler Tool to straighten tilted horizon 
(January 2017)

Part 3: ‘Curves’ (February 2017)

Picture 1: An example of a panorama. This is the result of merging 4 images.

Image Editing
- PART 4

 Rohinton Mehta

 

Let’s take an example. Image 1. On 
this image you can see (simulated) 
marks due to dust on the imaging 
sensor (I have actually created 
those marks to represent dust 
spots). 

• First, make a duplicate copy of the 
Background (in the Layers panel) 
by dragging the Background layer 
to the ‘Create a new layer’ icon 
(the second icon from 
the right in Photoshop 
CS6). The new layer will 
be seen as ‘Background 
copy’. 

• Pick up the Spot 
Healing Brush. Adjust 
the brush size (use the 
square bracket keys on 
the keyboard; the left 
bracket key – to reduce 
the brush size, the right 
bracket key – to increase 
the brush size. 

• Also adjust the 
Hardness of the brush 
from the Options Bar (the 
second bar from the top). 

Set it to 0%. This will ensure 
that the brush does not leave 
any hard edge marks.

• Now go over the spot that 
you want to get rid of, and 
mearly click on that spot. In a 
split second, the offending spot 
will vanish. If required, you 
may click the mouse again till 
the blemish goes away.

Spot Healing Brush ( )
Simply select the tool, 
adjust the brush size and click over 
the area that needs fixing (there is no 
need to define a source)

Tip: ( 1)  This tool works very well in 
areas of low-detail like sky and clouds. 
Use it along with the Healing Brush.

( 2)  When using the Spot Healing 
Brush, make sure that you select 
Proximity Match from the Options Bar 
at the top.

As the name suggests, the Spot Healing 
Brush Tool helps us to get rid of spots 
due to dust on the imaging sensor; no 
matter how careful you are, dust will 
eventually settle on the sensor and 
will show itself as small out-of-focus 
blobs. The Spot Healing Brush Tool can 
also get rid of marks due to fine hair-
like structures sticking to the imaging 
sensor. If you love to photograph 
people, the Spot Healing Brush Tool 
will help you to get rid of pimples and 
other small skin defects. Keeping the bursh ‘ soft’  - 

set hardness to 0%

Image 1

Align the Brush. . .

. . .  and click.  See the spot disappear
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114Archiving & Retrieving 
Your Images

108Image Editing - Part 4



In Part 4 of this ‘Learning’ 
we will see how to use 
some of the ‘Cleaning-up 

Tools’. We will learn about 
the Spot Healing Brush, 
Healing Brush, Patch Tool 
and the Clone Stamp Tool. 
Please see the printscreen 
showing the various ‘cleaning 
tools’. On the right bottom of 
the icon for most tools, you 
will see a small arrowhead. 
This means that there are 
other tools nestled there. You 
place the mouse curser over 
a group of tools, click and 
hold the cursor to see the 
other tools nestled therein. 
Remember, you will see 
displayed in the Toolbox the 
last tool that you have used. 
For example, if you have 
used the Patch Tool, then the 
Toolbox will show the Patch 
Tool; if the last tool you used 
was Spot Healing Brush, the 
toolbox will display the Spot 
Healing Brush. 

Let’s first recap what we learned in the earlier issues about image editing:

Part 1: How to set-up Photoshop for optimum performance (December 2016)

Part 2: Setting the optimum screen resolution on your computer; What are 
you looking for from Photoshop?; Using ‘Levels’ the wrong way; using ‘Levels’ 
the right way; The Tool Box; Using the Ruler Tool to straighten tilted horizon 
(January 2017)

Part 3: ‘Curves’ (February 2017)

Image Editing
- PART 4

 Rohinton Mehta

Spot Healing Brush ( )
Simply select the tool, 
adjust the brush size and click over 
the area that needs fixing (there is no 
need to define a source)

Tip: ( 1)  This tool works very well in 
areas of low-detail like sky and clouds. 
Use it along with the Healing Brush.

( 2)  When using the Spot Healing 
Brush, make sure that you select 
Proximity Match from the Options Bar 
at the top.

As the name suggests, the Spot Healing 
Brush Tool helps us to get rid of spots 
due to dust on the imaging sensor; no 
matter how careful you are, dust will 
eventually settle on the sensor and 
will show itself as small out-of-focus 
blobs. The Spot Healing Brush Tool can 
also get rid of marks due to fine hair-
like structures sticking to the imaging 
sensor. If you love to photograph 
people, the Spot Healing Brush Tool 
will help you to get rid of pimples and 
other small skin defects.
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Let’s take an example. Image 1. On 
this image you can see (simulated) 
marks due to dust on the imaging 
sensor (I have actually created 
those marks to represent dust 
spots). 

• First, make a duplicate copy of the 
Background (in the Layers panel) 
by dragging the Background layer 
to the ‘Create a new layer’ icon 
(the second icon from 
the right in Photoshop 
CS6). The new layer will 
be seen as ‘Background 
copy’. 

• Pick up the Spot 
Healing Brush. Adjust 
the brush size (use the 
square bracket keys on 
the keyboard; the left 
bracket key – to reduce 
the brush size, the right 
bracket key – to increase 
the brush size. 

• Also adjust the 
Hardness of the brush 
from the Options Bar (the 
second bar from the top). 

Set it to 0%. This will ensure 
that the brush does not leave 
any hard edge marks.

• Now go over the spot that 
you want to get rid of, and 
mearly click on that spot. In a 
split second, the offending spot 
will vanish. If required, you 
may click the mouse again till 
the blemish goes away.

Keeping the bursh ‘ soft’  - 
set hardness to 0%

Image 1

Align the Brush. . .

. . .  and click.  See the spot disappear
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you will notice on the Options 
Bar a choice between ‘Source’ and 
‘Destination’. Let’s first use the 
Source option. Here is a photo in 
which I want to get rid of the cables. 
I select the Source option. When 
selecting the Source option, you 
need to first select a part of the cable 
which you want to eliminate. Then 
drag the selection over to a clean 
area of the sky and let go of the 
mouse. Photoshop will automatically 
clean up the selected area. Ctrl + D 
to deselect. Now carefully observe 
the edited ends of the cable. You will 
see that the edges are smudged. This 
is an issue related to the Patch Tool; 
the Patch Tool should not be used 
where you want a clean, smudgeless 
edit.

Healing Brush ( )
This works very similar to the Clone 
Tool. The difference is that the Healing 
Brush copies the texture of the source 
area and also blends the colours. This 
generally results in a natural looking 
correction. The Healing Brush is 
especially helpful in areas of sky and 
clouds.

Note: The Healing Brush does not 
work too well near edges and strong 
contrast areas.

When using Healing Brush, make sure 
that Source – ‘Sampled’ is checked and 
‘Pattern’ is un-checked.

In the Sample box, tick ‘All Layers’. Tick 
‘Aligned’ (most of the time). This helps 
to avoid repeated patterns.

What’s the difference between the 
Spot Healing Brush and the Healing 
Brush? When using the former, you 

don’t have to press the Alt key; you 
place the curser directly over the spot 
that you want to get rid of, and click. 
With Healing Brush, you need to select 
a source area while pressing the Alt 
key, release the Alt key and then click 
on the spot you need to get rid of. 

Patch Tool ( )
The Patch Tool can be used in two 
different ways: Source or Destination.
When using Source, select the area to 
be repaired, and drag it to a new area. 
When using Destination, first select 
a clean area from where you want to 
pick up, and drag it onto the damaged 
area.

When you select the Patch Tool, 
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WHEN SELECTING ‘ SOURCE’

WHEN SELECTING ‘ DESTINATION’

the Patch Tool or the Healing Brush 
Tool will leave smudged edges. The 
solution is to use the Clone Stamp 
Tool, which allows you to harden (or 
soften) the brush edge. Select the 
Clone Stamp Tool. Set the brush’s 
hardness level to 100% as shown 
below and select the brush size 

Now we will use the 
Destination option. 
First select a clean 
area of the sky and 
drag this over the 
part of the cable that 
you want to get rid 
of. Again observe 
that the edges of the 
cable are smudged. 
So, I’ll repeat the 
earlier warning – the 
Patch Tool should 
not be used where 
you want a clean, 
smudgeless edit. Then 
how do we get a clean 
smudgeless edge? The 
answer is to use the 
Clone Stamp Tool.

Clone Stamp Tool ( )
The Clone Stamp tool copies pixels 
from point A (source) to 
point B (destination). On the 
Options Bar at the top, In 
the Sample box, tick ‘All 
Layers’. Turn ‘on’  ‘No 
Adjustment Layers’ (this is 
the small half-black, 
half-white circle with a line 
running across it. When you 
turn it ‘on’ there will be a 
border around it ). 
Tick ‘Aligned’ 
(most of the 
time). This helps to avoid 
repeated patterns 
Remember, the Clone Tool 
picks up from the point 
where you have the + sign.

Let’s say that we have now 
eliminated most of the cable 
using the above methods 
and come close to the rock. 
You now know that using 

Select the area to be repaired. . .

. . . And drag it to a clean area

Observe the edited ends;  you will 
see that the edges are smudged

Select a clean area. . .

. . . And drag it to the area you want to edit
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using the square bracket keys on the 
keyboard. Keeping the Alt key pressed, 
sample the area of the sky close to 
the rock - see above (Alt + click the 
required area of the sky). Align the 
edge of the brush with the beginning 
of the rock (enlarging the image to 
100% or more will help) and click. 
You should get rid of the cable without 
any smudging/softening on the rock 
surface.

Now sample an area of the rock (Alt 
+ click the required area on the rock) 
and click on the part of the cable 
passing over the rock. (Top image on 
the right). The trick is to sample an 
area that will match the area that you 
are editing. Continue till you eliminate 
the entire cable.

After the job is complete, enlarge 
the image to 200% and then inspect 
carefully the entire image for any area 
that you may have missed attending to. 
When any image is enlarged, you can 
keep the Space Bar pressed and the 
curser will turn to a Hand Tool which 
will allow you to move the image as 
desired. Once you are satisfied with 
your edits, you may save the file using 
the Save As command. |SP Final image
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Smart Photography app 
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Archiving &  Retrieving 
Your Images

Digital technology has brought 
countless advantages to 
photography. Unfortunately, it 

has also introduced one huge problem. 
There are no recurring costs like 
film in digital photography and as a 
consequence photographers tend to 
take a great number of photographs. 
This is sometimes necessary, for 
example, to capture the peak action 
in sports and wildlife. However, it is 
more often done to cover up sloppy 
techniques. Whatever may be the 
reason, this has given rise to what 
is called ‘spray and pray’ practice 
which means taking a huge quantity 
of pictures with the hope that one or a 
few will be good. While this certainly 
increases the probability of getting 
a good image (though it does not 
guarantee one), it also results in a 
humongous number of images. 

You need to store all your images 
safely. Not only that, you should be 
able to find that one image you want 
in those thousands (or even hundreds 
of thousands) of images when needed. 
These are not easy tasks. The solution 
is to store (archive) them systematically 
so that you can retrieve what you 
want, when you want. That is precisely 
the subject of this article. Let us first 
define the steps for this so that we can 
examine each one in detail later.

Smart Photography has been continually receiving requests to start a basic course for beginners. With this in 
mind, we have asked a very knowledgeable photographer from Chennai to take over writing these articles. We 
have also requested him to be as jargon-free as it is possible, so that newcomers to photography feel comfortable 
to pursue the hobby. 

The author, �shok �andimalla has been in the photographic �ield for o�er three decades and has e�tensi�e 
e�perience in both �ilm and digital photography. �eing an electronics engineer by profession and a  photographer, 
he possesses a unique and deep insight into the technical aspects of digital photography and equipment. He has 
published several articles on photography and some of his writings have also been published in the well-known 
international magazine Popular Photography. 

An avid collector of photographic books and vintage cameras, Ashok has a keen interest in the history of 
photography and a passion for sharing his knowledge on photography through teaching and writing. He is 
presently working as a Management and Engineering consultant. You can see his work at httpǣȀȀwww.�lickr.comȀ
photos/ashok_kandimalla. He can be reached at kashokk@gmail.comAshok Kandimalla

• Getting your hardware ready

• Copying images from the memory card 

• Taking a backup

• Retrieving files

Getting your hardware ready: The 
first step is to copy the images from the 
memory card to a hard disk for long 
term storage. Let us call this the Primary 
hard disk. This can be internal to your 
computer (either a laptop or a desktop) 
or external. I suggest the latter as your 
images will be a lot more portable and 
also when you change or upgrade your 
computer, you need not copy all the 
images from the internal hard disk. This 
method is also recommended if you plan 
to use Lightroom for post-processing. 
You also need to have another hard disk 
called the Secondary hard disk. More of 
this shortly.

Connect your Primary hard disk and 
create a folder on this disk called the 
Image Master. You need to do this only 
once. The Image Master folder will 
contain all your images and hence is 
your Image library. You can store images 
in this folder in many ways but here 
is one recommended folder structure. 
Keep one sub-folder within the Image 
Master for each year. So, you will have 

folders like Year 2016, Year 2017 and 
so on.

Copying images from the memory 
card: While you can connect your 
camera directly to the computer 
to transfer images, this is not 
recommended for two reasons – it 
is generally slower and you may 
accidentally damage the camera ��� 
connector. �lso, if the ��� cable should 
get disconnected due to any reason 
while the transfer is on, the memory 
card could get corrupted. Instead, invest 
in a good high speed card reader. These 
are quite inexpensive and far more 
convenient. If you are a pro who takes 
an enormous number of images, you 
might want to consider a faster ��� 3.Ͳ 
reader provided your computer has a 
compatible port for this.

If you look at the folders on the 
memory card, you will find that (in 
most cameras) the images will be 
stored in a single folder. After you make 
sure that there is enough space on the 
hard disk, copy just that one folder 
from the memory card into the folder 
corresponding to the current year, that 
is Year 2017. If you have used multiple 
folders, you need to copy each one 
of them similarly.  This is a lot more 
convenient than selecting the individual 
files and also more reliable as you might 
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inadvertently not select all the files. 

Rename the folder that you have copied 
with a meaningful name. Please make 
the name unambiguous even if it is a 
bit long. Here is one way of doing it.  
Have one sub-folder (within the Year 
folder) for each session or related 
sessions and name them accordingly. 
For example, you can name them as 
-  2016-02-Mahesh Wedding, 2016-
05 _ Ranthambore, 2016-04_ Vinod 
Birthday, 2016-03_ Z oo Park and 
2016-04_ Z oo Park, etc. Please take 
care when you are naming as even 
simple errors (like spelling errors or 
typos) can make it difficult for you to 
find the folder you want later. Once you 
can’t find the folder, finding the image 
file itself will be a lot harder.

If you observe, we are adding year and 
month as a prefix to the sub-folder 
name. You might get a doubt on why we 
should do this as we are already having 
the folder with the year mentioned. 
This is for two purposes. If, while you 
are copying, a sub-folder gets into a 
wrong folder say Year 2015 , you will 
immediately realize that it was done 
due to a mistake. By adding the month, 
you will be able to distinguish between 
multiple sessions at the same location 
that took place within the same year.  
You can even add the date apart from 
year and month to make it more precise 
but that is up to you. 

Delete unwanted images at this stage 
from the hard disk. If you shoot both 
raw and JPEG, delete both versions of 
the unwanted image. Optionally, you 
can also separate raw and JPEG files 
into two different sub-folders. This 
will help in browsing as most viewers 
display JPEGs much faster than raw 
images. Also, you will save yourself 
from the annoyance of looking at 
two files of the same image one after 
another. 

Backing up the Primary hard disk: 
Keeping the images on a hard disk is a 
very effective way as this stores a huge 
number of images, all easily accessible. 
However, it is also a case where you are 
keeping ’all the eggs in one basket’. If 
by any chance the hard disk becomes 
unreadable, you could lose thousands 
of images and many of them could be 

irreplaceable. Years of work could get 
instantly wiped out.

Hence, it is prudent that you backup 
your Primary hard disk. You can do this 
on DVDs. This is a low-cost solution but 
DVDs are cumbersome to store. Hence 
I suggest you purchase a 2nd hard disk. 
You can call this the Secondary hard 
disk. Now just copy ‘one to one’ (that 
is with the same folder structure) from 
the Primary to the Secondary hard disk. 
This way you will have two copies and 
even if one gets lost you will have all the 
images intact. Two copies (Picture 1) 
are not a luxury; they are an absolute 
must. Under no circumstances should 
you ignore this! 

There is one more secondary storage 
option available. This is online archiving 
on the cloud. Many companies offer 
this facility on a subscription basis. 
This works well if you have a reliable 
and high speed internet link. The main 
advantage is that the backup done 
on the Cloud is very reliable as most 
storage companies follow several 
internationally set standards which 
guarantee data availability, integrity 
and security. Also, the Primary hard 
disk and cloud storage will usually 
be physically very far apart. So, even 
if a serious calamity occurs, at least 
one copy will surely be available. An 
added advantage is that the images are 
available wherever you go so long as a 
link is available. 

Picture 1: Two copies of images is an absolute must! 

Before you proceed, you must confirm 
that the backup of Primary hard disk 
is completed. Only now should you 
format the memory card. If you are a 
Lightroom user, you can import images 
into Lightroom at this stage.

Retrieving Images: This is perhaps the 
tough part but the systematic procedure 
we have followed so far will help you. 
There is really only one way if you want 
an efficient method to retrieve images. 
For that you need to create suitable 
keywords, attach them to each image 
file and then use a database package to 
identify the images using the keywords. 
While this can be a standalone system, a 
simpler way would be to use a standard 
software like Lightroom which has a 
library manager. The process for this 
was very well documented in the article, 
Lightroom Tutorial - Part 2 (Smart 
Photography, Sept. 2015 issue). If you 
are a Lightroom user, I suggest you 
refer to this. If not, you can adopt the 
following procedure. 

You can search for an image easily 
if you know the image file name but 
knowing that is almost impossible. 
However, most of us can identify the 
image we want at least roughly if we 
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look at it. The Windows Explorer can 
display thumbnails of images to help 
you identify an image.  However, this is 
cumbersome as you need to move from 
folder to folder, display the thumbnails 
and then eyeball them to identify. 

Instead, I suggest creating thumbnails 
of images, folder wise. You have already 
seen how to create a thumbnail image 
file through Lightroom Print module 
(Smart Photography, February 2017 
issue). I will show you how to do the 
same with Photoshop. Just follow the 
steps given here. It is really very simple.

From the main menu of the Photoshop, 
choose File >  Automate >  Contact 
Sheet II

This will pop up a menu ( Picture 2) .
1. Select Folder as the option from the 
drop-down box.

2. Select Choose and through browsing 
select the folder for which you want to 
create the index file.

3. Check box Include Subfolders must 
be checked.

4. Next, you need to determine the 
physical size of the file. Choose inches 
for Units. Keep Width as 12 inches and 
Height as 8 inches and Resolution as 
300 dpi if you want to print an index 
file. Otherwise keep it only at 72 dpi.

5. You should also specify the number 
and hence the size of thumbnails that 
you want to fit on a sheet by specifying 
the grid. I have chosen 10 Columns by 6 
Rows as I have a large 24 inch monitor. 
If you are using a smaller monitor I 
suggest you experiment and see what 
suits you best.

6. Check box Rotate For Best Fit can be 
checked if you want all the images to be 
placed uniformly. However, due to this 
many images will be rotated and hence I 
recommend against it.

7. Check box Use Filename as Caption 
must be checked as this is needed 
to print the file names which are 
absolutely needed for identification. 
I have used Arial Regular font at 10 
points here for the filename text but you 
can choose what you like. 

©
 Akshay Rao D

�icture ʹǣ  �hotoshop screen for creating �nde� �iles. Numbers shown here correspond to the steps gi�en in the te�t.

8. Check box Use Auto spacing must 
be unchecked. Here, I have given 
Vertical spacing of 0.1 inch and 
Horizo ntal spacing of 0.05 inch for a 
pleasing appearance. You can alter these 
numbers to suit your taste. Keep all 
other options at their default settings.

9. Click on OK and the index files will 
be generated (Picture 3). Since you 
have given a grid of 60 cells, any images 
beyond 60 in number will go to the 2nd 
index sheet and so on. However, this 
operation is automatic and Photoshop 
will generate as many index sheets as 
are required to accommodate all the 
images in the folder. The process of 
generating index sheets takes time. So, 
please be patient.

10. Photoshop automatically names the 
index sheets as ContactSheet-001 and 

so on (if the thumbnails don’t fit on 
one sheet) for each folder.

11. Select index sheets in Photoshop 
one by one and save them as JPEG 
files. If you save them as it is, they will 
have names like ContactSheet-001.
jpg, ContactSheet-002. jpg, etc. 
These names are too generic and will 
lead to confusion later. To avoid that, 
you must rename the files as per the 
folder as you save them, using File >  
Save As command. Alternatively, you 
can press Shift +  Control + S keys).  
For example, you can name them as 
2016-05 _ Ranthambore Index-001.
jpg, 2016-05 _ Ranthambore 
Index-002. jpg, etc. We will call these 
as index files.

Organizi ng index files: Keep all 
these index files in a single folder on 
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�icture 3ǣ  �n �nde� �ile. Note how the �ile names ha�e also been printed beneath the thumbnails

the internal drive of your computer for 
fast access.  Alternatively, you can print 
index files and make an index album 
which you can look at even without a 
computer. Now, all you need to do is to 
check the index files, either JPEG files 
or prints (Picture 3), for the image you 
want. Since the index file name gives 
you the folder and the name of the 
image file is also right there, you can 
locate it instantly through Windows 
Explorer search facility.  

Locating the image: To find the image 
you have identified in your image 
library, invoke Windows Explorer by 
pressing the keys –  + E

Go to the identified folder and simply 
type the name of the file in the Search 
field (top right corner of the screen, 
Picture 4, red arrow) of the Windows 
Explorer. Press Enter key. Your 
computer will find the image file you 
are looking for and display its location 
(in which sub-folder, etc.). If there are 

More tips and some precautions:
•  Never delete images in the camera itself.
•  While not terribly important, buy Primary and Secondary hard disks made by two 

different manufacturers. This ensures that you will not store images on two hard 
disks which may have the same manufacturing defect.

•  Keep the Primary and Secondary hard disks in two different locations.
•  Hard disks must be kept in hard shell cases for protection against drops and 

bumps.
•  Always use meaningful names for folders.
•  Maintain consistency in naming and make sure that you spell the same items 

always the same way. For you, Ranthambore and Rantambore may be the same but 
for a computer it is not.

•  Use YYYY-MM-DD as your date format. This will ensure proper sorting order of 
folders.

•  You must format the card only in the camera where it is going to be used and never 
in the computer.

•  If you are using Lightroom or Photoshop for post-processing files, you can easily 
imprint the file name discretely on the processed image itself. This will greatly 
help future retrieval. 

•  If you are planning DVDs as secondary storage, you can print index files on a paper 
of size 12.2 cm by 12.2 cm. This size will allow you to insert the index print inside 
the DVD jewel box for your ready reference.
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multiple files with the same name, all 
will be picked up and their locations 
displayed. You can pick up the file you 
want for further use. 

Tip: One of the problems you will face 
is that the thumbnail will look the 
same whether it is a raw file or a JPEG 
of high resolution or low resolution. 

Did the procedure explained look a bit elaborate to you?  That may be true but 
nevertheless it is important.  An often ignored advice regarding image storage is 
maintaining discipline.  By this we mean following a standard procedure ( like the one 
explained)  without fail.  It is absolutely necessary that you spend time in organiz ing 
your images carefully and also always keep two copies.  Follow the procedure given 
here and you will be safe.  You will also be able to retrieve the image you want when 
you need it. �nd remember an ima�e that you cannot �ind is as �ood as lost. Furtherǡ I 
will guarantee you that the time you spent in organiz ing your images will be rewarded 
in more than one way.
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While you can identify a raw file 
through its extension, you cannot 
differentiate between JPEG files of 
different resolutions. The solution 
here is to name the files properly so 
that you can make out the resolution 
from the name itself (as it appears on 
the Index file). I use various suffixes 
in the file name for this purpose. 

Here are a few examples but you can 
improvise some of your own.

• Images with 2000 pixels on the long 
side for HDTV viewing: file name_tv.jpg

• Images with 1024 pixels on the long 
side for web: file name_lr.jpg

• Image for printing 8X12 inches: file 
name_8X12.jpg

•  And so on.  |SP

�icture Ͷǣ  �earch �ield in �indows ��plorer. �nter the image �ile name in the search �ield ȋred arrowȌ 
and press return key to locate the image. 
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120D-SLR Review
Nikon D5600

Change in Rating System
Smart Photography’s new rating 
system exercises stricter evaluation 
in view of improvements in the 
overall performance of photographic 
equipment. Marks will be awarded for 
the following parameters...

Final Rankings
Recommended  ......................................... 75-80%
Best Buy .........................................81% and above

D-SLR CAMERAS

Design & Build Quality .................... (out of 20)

Key Features ........................................... (out of 20)

Ergonomics ............................................. (out of 20)

Performance
Autofocus .................................................... (out of 5)
Metering ...................................................... (out of 5)
Noise control ........................................... (out of 5)
Distortion/Sharpness .......................... (out of 5)
LCD/View� nder..................................... (out of 5)
Auto White Balance ........................... (out of 5)

 Value for Money ....................... (out of 10)

 Grand Total ............................... (out of 100)

LENSES

Design & Build Quality .................... (out of 20)

Key Features ........................................... (out of 20)

Ergonomics ............................................. (out of 20)

Performance
Autofocus .................................................... (out of 5)
Sharpness..................................................... (out of 5)
Distortion control ................................. (out of 5)
Aberrations ................................................ (out of 5)
Darkening of corners ......................... (out of 5)
Extra Features............................................ (out of 5)

Value for Money ................................. (out of 10)

Grand Total ......................................... (out of 100)

COMPACT CAMERAS

Design & Build Quality .................... (out of 20)

Key Features ........................................... (out of 20)

Ergonomics ............................................. (out of 20)

Performance
Autofocus .................................................... (out of 5)
Metering ...................................................... (out of 5)
Noise control ........................................... (out of 5)
Distortion/Sharpness .......................... (out of 5)
LCD/View� nder..................................... (out of 5)
Auto White Balance ........................... (out of 5)

 Value for Money ....................... (out of 10)

 Grand Total ............................... (out of 100)

128Smartphone 
Review

Xiaomi Redmi Note 4

126Lens Review
Samyang 7.5mm f/3.5 

Fisheye lens

124Lens Review
Samyang 14MM F/2.8 

ED AS IF UMC



Nikon has been quite strong 
in entry level D-SLRs even 
with strong competition. The 

D5600 is an upgrade to the D5500, 
with new features such as SnapBridge 
connectivity enabled by NFC and 
BlueTooth Low Energy, along with 
time-lapse video mode. Read on to see 
what the new camera has to offer. 

Design and Build Quality
If you hide the model number from 
the cameras, both D5500 and D5600 
look and feel identical. Constructed 
with similar polycarbonate materials, 
�inished with identical controls and 
screen, the exteriors have not changed 
at all. Both have deep textured rubber 
grips too. The only give-away seems 
to be the yellowish piece within the 
AF illuminator. The camera has a solid 
build quality and both the lens mount 
and tripod receptacle are metal.

Key Features
The D5600 uses a 24.2 megapixel 
DX format (23.5 mm x 15.6 mm) 
CMOS sensor and EXPEED 4 image 
processing engine. The camera 

Moulting of a 
Camera!

Nikon D5 600  ` 5 3,45 0
 Sujith Gopinath

 ✓ Nikon D5600 body
 ✓ DK-25 rubber eyecup
 ✓ BF-1B body cap
 ✓ EN-EL14a rechargeable Li-ion 
battery (with terminal cover)
 ✓ AN-DC3 strap
 ✓ MH-24 battery charger

Inside the Box

autofocusses with AF-S, AF-P, and 
AF-I lenses. It uses Nikon Multi-CAM 
4800DX autofocus sensor module 
employing TTL phase detection. 
The device uses 39 focus points 
including 9 cross-type sensors. Lens 
servo option include Single-servo 
(AF-S), Continuous-servo (AF-C), 
Auto AF-S/AF-C selection (AF-A) and 
Manual focus (MF). AF Area mode 
provides options such as Single-
point, 9, 21, 39- point dynamic-area 
AF, 3D-tracking and auto-area AF. 
LiveView uses Contrast-detect AF.

The D5600 makes use of an 
electronically-controlled vertical-

travel focal-plane shutter, providing 
shutter speeds from 30 to 1/4000 
seconds along with Bulb and Time 
modes. Metering is handled by a 
TTL system using a 2016-pixel RGB 
sensor. Metering methods include 
Matrix, Centre-weighted and Spot. 
Exposure can be compensated up 
to +/-5 EV in steps of 1/3 or 1/2 
EV. Sensitivity ranges from ISO 
100 to 25,600 in steps of 1/3 EV. 
Active D-Lighting provides options 
of Auto, Extra high, High, Normal, 
Low and Off. Picture Control modes 
include Standard, Neutral, Vivid, 
Monochrome, Portrait, Landscape 
and Flat. 

( Body only)

D-S
LR
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The camera accepts a single SD/SDHC/
SDXC (UHS-I compliant) memory 
card. The D5600 incorporates an 
eye-level pentamirror single-lens 
re�le� �iew�inder and a 3.ʹǦinch 
approximately 1037k-dot TFT vari-
angle touch screen LCD with 170 
ι �iewing angle. The builtǦin �lash 
has a Guide Number of 12m at ISO 
ͳͲͲ. The �lash synchronises with 
the shutter at 1/200 sec or slower 
speeds. Flash control is through 
iǦTT� �lash control utilising ʹͲͳ6Ǧpi�el 
RGB sensor along with i-TTL balanced 
�illǦ�lash and standard iǦTT� �lash with 
spot metering. Flash modes include 
Auto, auto with red-eye reduction, 
auto slow sync, auto slow sync with 
redǦeye reduction, �illǦ�lash, redǦeye 

JPEG, Fine Quality, 
100% (12.2 MB)

JPEG, Basic Quality, 100% 
(3.5 MB)

JPEG Compression

M
ah

es
h 

Re
dd

y

reduction, slow sync, slow sync with 
red-eye reduction, rear-curtain with 
slow sync, rear-curtain sync and off. 
Flash exposure can be compensated up 
to -3 to +1 EV in 1/3 or 1/2 EV steps. 
The 5600 also features an ISO 518 hot-
shoe with sync and data contacts and 
safety lock. The camera supports Nikon 
Creative Lighting System (CLS).

Drive modes include S (single), CL 
(continuous low), CH (continuous 
high), Q (quiet shutter) and Self-timer 
(along with interval timer). The camera 
offers maximum continuous shooting 
of up to 5 fps for JPEG and 12-bit Raw 
and up to 4 fps for 14-bit Raw. The self-
timer can be set to 2, 5, 10 or 20 sec for 
up to nine exposures. White Balance 
options are Auto, Incandescent, 
Fluorescent (7 types), Direct sunlight, 
Flash, Cloudy, Shade and Preset manual. 

Still images can be captured in NEF 
(Raw) or JPG format with a maximum 
size of 6000 x 4000 pixels. Raw can be 
12 or 14 bit. You can record both Raw 
and JPEG simultaneously. Videos can 
be recorded in MOV format at the best 
quality of 1920 x 1080 at 60p, 50p, 30p, 
25p or 24p. Shooting modes 
available are Auto, Program (P), 
Shutter-priority auto (S), Aperture-
priority auto (A), Manual (M), Scene 
and Special effects. Scene modes 
include Portrait, Landscape, Child, 
Sports, Close up, Night portrait, Night 
landscape, Party/indoor, Beach/snow, 
Sunset, Dusk/dawn, Pet portrait, 
Candlelight, Blossom, Autumn colours 

Aperture: f/5.6 
Shutter Speed: 1/100sec 
ISO: 400 
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and Food. Special effects 
modes available are Night 
vision, Super vivid, Pop, 
Photo illustration, Toy 
camera, Miniature, Selective 
colour, Silhouette, High key 
and Low key.

The camera provides Hi-
Speed USB interface with 
Micro-USB connector, Type 
C HDMI connector and 
Stereo mini-pin jack (3.5 
mm). Wireless connectivity 
options are Wi-Fi, NFC and 
BlueTooth. The device is 
powered by one EN-EL14a 
rechargeable Li-ion battery 
(supplied). The camera 
weighs 465g with battery 
and memory card and has 
dimensions of 124 x 97 x 
70 mm.

Here is a list of key features 
that have changed in the 
D5600, compared to the 
D5500. Highlights indicate 
changes, though not 
necessarily improvements. 

ISO 800 ISO 1600 ISO 3200 ISO 6400 ISO  12800 

NOISE

Feature Nikon D5 5 00 Nikon D5 600

No.  of Pixels 24.2 million 24.2 million
Still Image format JPEG, Raw (12, 14 bit) JPEG, Raw (12, 14 bit)
Image Sensor Type DX format  (23.5 x 15.6 mm) DX format  (23.5 x 15.6 mm)
Processor EXPEED 4 EXPEED 4
Memory card 1 SD card 1 SD card
Max.  Continuous Speed 
( Full Resolution)

5 fps 5 fps

Shutter speed 30 to 1/4000sec 30 to 1/4000sec
Highest Video Quality Full HD 1920 x 1080, 60 fps Full HD 1920 x 1080, 60 fps
Video Recording Format MOV MOV
AF Points 39 39
Sensitivity ISO 100 to 25,600 ISO 100 to 25,600
Focus Method Phase/Contrast detect Phase/Contrast detect
Monitor 3.2-inch, 1037k-dot vari-angle 

touch screen
3.2-inch, 1037k-dot vari-angle 
touch screen

Wi-Fi Yes Yes

NFC No Yes
BlueTooth No Yes
GPS No No
Dimensions ( W x H x D) 124, x97, x70mm 124 x 97 x 70 mm
Weight 470g 465g

D-S
LR
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FINAL SCORE

Design and Build Quality 16/20

                                
Key Features 15 /20

                                
Ergonomics 15 /20

                                

Performance

Autofocus             3/5
Metering             5/5
Noise Control             3/5
Sharpness             3/5
LCD/EVF             4/5
Auto WB             4/5

Sub-Total 22/30

Value for Money  5 /10

                                         

73%
From the table, it is clear that the 
D5600 is essentially a re-packaged 
version of the D5500. The additional 
features NFC and Bluetooth help, but 

No.  of Pixels: 24.2 million
Still Image format NEF ( Raw) : 12- or 14 
bit, compressed JPEG (Raw+JPEG possible)
Image Sensor Type: DX format  (23.5 x 
15.6 mm)
Processor: EXPEED 4
Metering method: Matrix, Centre-
weighted, Spot
Shooting modes: Auto, Program (P), 
Shutter-priority auto (S), Aperture-priority 
auto (A), Manual (M), Scene; special ef-
fects modes (night vision; super vivid; 
pop; photo illustration; toy camera effect; 
miniature effect; selective color; silhouette; 
high key; low key)
Scene modes:  Portrait, Landscape, Child, 
Sports, Close up, Night portrait, Night land-
scape, Party/Indoor, Beach/Snow, Sunset, 
Dusk/Dawn, Pet portrait, Candlelight, Blos-
som, Autumn colours, Food
Memory card: SD/SDHC/SDXC card (UHS-
I compatible)
Max.  Continuous Speed: 5 fps
Shutter speed: 30 to 1/4000sec
Video Recording Format: MOV
Best Video Quality: Full HD 1920 x 1080, 
60 fps
AF Points: 39
Sensitivity: ISO 100 to 25,600
Focus Method: Phase/Contrast detect
Monitor: 3.2-inch, 1037k-dot vari-angle 
touch screen
Wi-Fi: Yes
NFC: Yes
BlueTooth: Yes
GPS: No
Dimensions ( W x H x D) : 124 x 97 x 70 mm
Weight: 465g

KEY SPECIFICATIONS

VERDICT
If you are looking for a new camera, the Nikon D5 600 might interest you, but if you 
can compromise on Bluetooth and NFC, the D5 5 00 will serve you well.  In fact, this 
will leave you with additional money to buy the basic kit lens.  If you are tempted by 
SnapBridge connectivity, this also seems patchy according to reports.  

PLUS
• NFC
• Bluetooth
• SnapBridge connectivity

MINUS
• Only modest upgrade to 
D5 5 00 

Value for Money
The D5600 body retails at an MRP of 
Rs.53,450, while the basic kit with AF-P 
18-55mm VR lens carries a price tag of 
Rs.58,950. An increase of Rs.6000 for 
the addition of BlueTooth and NFC does 
not seem to be a great idea. |SP

do you really care? 

Ergonomics
The D5600 has a 
deep grip with a 
textured rubber 
lining, which 
allows for superior 
handling. The thumb 
rest is also large and 
rubberised. There is 
only one command 
dial, which is 
accessible with your 

thumb. All controls are well within 
reach. A fully articulated LCD expands 
the possibility to explore various 
perspectives. The body is light and easy 
to carry around.  

Performance
We received the D5600 along with 
the 18-55mm kit lens. The camera 
focussed fast enough even with this 
slow lens, and the system locked on 
to the subject even under low light. 
Autofocus points light up on achieving 
focus. The metering modes performed 
as expected. Out-of-the-box JPEG 
images were sharp, though the kit lens 
delivered soft images close to 55mm 
end. 

The �iew�inder is nothing to be proud 
of except that it does the job well. 
Images appeared crisp on the LCD.  

The camera reproduced noise-
free images up to ISO 800, and the 
images were usable up to ISO 6400 at 
reasonable enlargements. Auto White 
Balance reproduced images with true-
to-life colours under natural light. Any 
minimal cast produced under arti�icial 
light sources were easily removable 
in post processing. Videos appeared 
punchy.  
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Samyang, the South Korean lens 
manufacturer has been around for 
some time. It mainly manufactures 

manual focus lenses. In recent years, 
however, Samyang has transformed 
itself into a quality lens manufacturer 
and its products now compete with the 
best in the business. The lens that we 
received for review had a Nikon mount. 
Let’s see how this lens fares on our test 
bench...

Design &  Build Quality
The Samyang 14mm f/2.8 ED AS IF 
UMC is a manual focus lens designed 
for full-frame 35mm cameras. Samyang 
designs this lens for various mounts – 
�anon �	 and �	Ǧ�, 	u�i�ilm �, Nikon 
F, Olympus/Panasonic Four Thirds and 
Micro Four Thirds, Pentax K, Samsung 
N�, �ony � and �. �uild �uality 
appears to be good. The lens mount is 
made of metal and has 5 contacts for 
transferring data between the body and 
the lens. � �lowerǦshaped lens hood 
is permanantly �itted to the lens. The 
front element is bulbous and hence 
�ilters cannot be used. The lens is made 
in Korea and weighs approximately 
520g without the end caps.

Key Features
The lens is constructed with 14 
elements in 10 groups (includes 3x 
High Refractive index elements, 2x ED 
elements, 1xAspherical glass element 
and 1x Hybrid Aspherical element). 
Ultra Multi Coating (UMC) layers are 
applied to the elements to reduce �lare 
and ghosting but Samyang does not 
specify which elements are thus coated. 

An aperture ring is provided with 

Wide-Angle, 
Narrow-Cost

SAMYANG 14MM 
F/2. 8 ED AS IF UMC  ` 31,442  Rohinton Mehta

 ✓ Lens
 ✓ Front cap
 ✓ Rear cap
 ✓ User Manual
 ✓ Soft case for lens
 ✓ �uality �erti�icate card

Inside the Box

Performance
Since this make of lens is comparatively 
new to the �ndian market, the �irst 
thing that most readers would like 
to know is ‘how sharp is this lens’? 
Wide open at f/2.8, the lens is quite 
sharp, with sides and corners showing 
visually less sharpness than at the 
centre. One stop down from the 
widest aperture, at f/4, the sides and 
the corners de�initely impro�e in 
sharpness. �y fȀͷ.6, it is dif�icult to 
see any loss in sharpness between the 
centre and the sides/corners. On our 
sample piece, we felt that, overall, f/8 
and above were all very sharp.

Darkening of corners was easily 
noticeable at fȀʹ.ͺ, fȀͶ and fȀͷ.6. 
At f/8, the corner darkening was 

detents at every half-stop. Apertures 
range from fȀʹ.ͺǦʹʹ. The lens uses 6 
circular blades for a smooth bokeh. The 
rubberised focussing ring is about 2cm 
broad, is textured for good grip and 
has the right amount of damping. The 
14mm f/2.8 lens offers a diagonal angle 
of view of 115.7°.

Ergonomics
We reviewed this lens on a Nikon D750 
body. The lens balanced perfectly and 
was easy to use, though, often, I wasn’t 
sure if the subject was in critical focus 
(This is true of all ultra-wide-angle 
lenses because the in-focus indicator 
in the camera �iew�inder can turn 
‘on’ – due to the tremoundous depth of 
�ield Ȃ e�en when absolute focus is not 
achieved).
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Mahesh Reddy

Aperture: f/11  
Shutter Speed: 1/400sec 
ISO: 200

VERDICT
Every man-made thing in life is compared 
to the amount one pays for it.  In the case 
of Samyang 14mm f/2. 8 ED AS AF UMC 
lens, at an MRP of Rs. 31,442, we say that 
this is a good buy.  Recommended!  

PLUS
• Good value for 
money
• Very useful as an 
ultra-wide-angle lens
• Lightweight

MINUS
•  No autofocus
•  Filters cannot 
be used

77%

Design and Build Quality 16/20

                                         
Key Features 15 /20

                                         
Ergonomics 16/20

                                         

Performance

Autofocus             0/5
(the lens is manual focus)

Sharpness             4/5
Distortion control            3.5/5
Aberrations            4/5
Darkening 
of corners            3.5/5
Extra features            2.5/5

Sub-Total 21/30

Value for Money  8/10

                                         

FINAL SCORE

Lens Constructions: 14 elements in 10 
groups (includes 3x High Refractive index 
elements, 2x ED elements, 1xAspherical 
glass element and 1x Hybrid Aspherical 
element)
Min.  Focus Distance: 0.92 feet (0.28 
meters)
Filter: Not possible to attach
Aperture blades:  6
Max.  Diameter: 87mm
Weight: Approx. 520 g (Nikon mount, 
without end caps)

KEY SPECIFICATIONS

�ery little and would be dif�icult to 
notice in day-to-day shots. In terms 
of corner darkening, f/11 had the 
least darkening. 	Ȁͳ6 and fȀʹʹ also 
exhibited some darkening. It was also 
observed that the left side had more 
darkening than the right, indicating an 
issue with lens elements centering/
aligning.

�arrel distortion was noticed when 
the lens was used up to approximately 
22 feet from any subject. It should 
be noted that most ultra-wide-angle 
lenses exhibit this kind of distortion. 
Flare was observed in shots that 
included the sun but we saw no 
chromatic aberration.

Overall, we wouuld consider the 
performance of this lens as ‘good’.

Value for Money
The Samyang 14mm f/2.8 ED AS IF 
UMC lens is available at an MRP of 
Rs.3ͳ,ͶͶʹ. Thou you’ll �ind better build 
quality and sharpness from some top-
end manufacturers, you are not likely 
to get the quality that this lens offers 
at this price. I wouldn’t hesitate to 
recommend this lens to anyone. |SP
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Samyang has been a pioneer in 
manufacturing highly affordable 
lenses which brought exotics 

like ultra wide and high speed lenses 
within the reach of many. Interestingly, 
Samyang makes only prime lenses and 
has been expanding their range of lenses 
rapidly of late. Also, Samyang lenses are 
often re-branded and sold under the 
name Rokinon.

Samyang manufactures lenses in all the 
standard D-SLR/CSC lens mounts. They 
make cine lenses too. This particular 
lens being reviewed, was designed 
exclusively for the popular Micro Four 
Thirds (MFT or Micro 4/3) format which 
is an open standard. Manufacturers 
that support MFT format are Olympus, 
Panasonic and a few others.

DESIGN &  BUILD QUALITY
The Samyang 7.5mm f/3.5, has a 
polycarbonate body but the mount is 
metal. The �inish is good. The lens has 
two rings – one for focusing and the 
other for setting aperture. It also has a 
cosmetic red metallic band that gives 
it a very smart look.  The build quality 
is solid, without any wobbling of the 
barrel. The lens is ultra-compact - it is 
perhaps the smallest �isheye lens in the 
world. �s you can e�pect with a �isheye 
lens there is no �ilter thread but there is 
a non-removable built-in petal shaped 
lens hood. The lens is available in either 
in black ȋshownȌ or sli�er �inish. The 
supplied front lens cap is deep and 
snaps on positively.  Due to its depth, it 
is different from conventional lens caps 
and you might not get a replacement 
easily! 

KEY FEATURES
As noted the Samyang 7.5mm f/3.5 is a 
�isheye lens speci�ically designed for the 
MFT format. The small size of the MFT 
format (it has a crop factor of two) in 

No Frills, Low Cost

Samyang 7. 5 mm f/3. 5  
Fisheye lens 

 ` 25 ,5 67
 Ashok Kandimalla

 ✓ Front lens cap 
 ✓ Rear lens cap
 ✓ User manual 
 ✓ Warranty card 

Inside the Box

(indicative)

nicely. Being an MF only lens, you need 
to focus manually but this is not dif�icult 
due to the enormous depth of �ield 
(DOF) this lens has. Plus, most Compact 
System Cameras offer focusing aids like 
electronic magni�iers and focus peaking.

However, setting the lens at its hyper 
focal distance (HFD) will obviate the 
need for focusing all together. For 
example, at an aperture of f/4.5 and 
the distance set to 4 feet (this being the 
HFD for f/4.5), the DOF extends from 2 
feet to in�inityǨ �n fact, you can set this 
lens at this aperture and distance and 
leave it there for good! Since the lens has 
distance scales, setting the lens to HFD 
is not dif�icult. 

Lack of electronic contacts means 
that the aperture can only be set with 
the aperture ring. While this is a bit 
inconvenient the positive click stops at 
both full and half f/ stop positions make 
the task easy. 

Also, due to lack of contacts some MFT 
cameras may refuse to work with this 
lens unless there are told that a lens 
has been mounted. Generally speaking, 

turn has resulted in a very compact and 
light lens. �t will easily �it in your pant 
pocket!

This is a manual focus only lens.  The 
focus ring has scallops for grasping and 
is quite broad. Distance scale is marked 
in both metres and feet, in two different 
colours for increased legibility. However, 
depth of �ield scale is absent. There is 
an aperture ring which is a bit narrow 
but is usable. This lens no built-in 
electronics at all! Hence, there are no 
electronic contacts. This means that 
there is absolutely no communication 
between the lens and the body. This 
imposes certain limitations as you will 
see shortly. It does not have any image 
stabilisation but this is not a major issue 
as many MFT bodies have this feature 
built in. 

ERGONOMICS
This lens was tested on the popular 
Olympus OM-D E-M5 camera body. This 
lens/body combination balances well as 
both are light and compact. The pair is 
ideal for travel, street and architectural 
photography as well as for fun. The 
focusing is smooth, taut and is damped 
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Ashok Kandimalla

Aperture: f/11  
Shutter Speed: 1/400sec 
ISO: 200

VERDICT
This lens is basically a no frills, low cost 
�isheye lens for MFT users. It is the most 
compact and also the cheapest �isheye 
lens available today.  It is ideal for MFT 
users who want to experiment with a 
�isheye lens and don’t want to bust their 
wallet in the process.

PLUS
• Smallest, lightest and 
cheapest �isheye lens
• Excellent lens 
for travel, street, 
architectural and fun 
photography
• Well built
• Very good optical 
performance
• Clear distance and 
aperture markings
• Great value for 
money

MINUS
•  Only MF
•  Lack of 
electronic 
coupling 
between lens 
and camera 
imposes 
limitations on 
operations.

78%

Design and Build Quality 17/20

                                         
Key Features 15 /20

                                         
Ergonomics 18/20

                                         

Performance

Autofocus             0/5
Sharpness             4/5
Distortion control             5/5
Aberrations            4/5
Darkening 
of corners             3/5
Extra features             3/5

Sub-Total 19/30

Value for Money  9/10

                                         

FINAL SCORE

Focal Length: 7.5mm
Aperture Range: f/3.5 to f/22
Lens Construction: 9 elements in 7 groups
Picture Angle: 180° diagonal
Closest Focusing Distance: 4 inches 
or 10 cm 
No.  of Diaphragm Blades: 6
Filter/Attachment Siz e: Not applicable 
Lens Hood: Built in 
Diameter x Length: 2.36” x 1.90” (6.0 x 
4.83 cm)
Weight: 197gms

KEY SPECIFICATIONS

manual and aperture priority modes 
can be used with this lens on all MFT 
cameras. Some cameras may also allow 
shutter priority mode. Since in this case 
the aperture is not under control of the 
camera, it will have to change the ISO 
value to get the shutter speed you have 
set. You need to check your camera 
manual for the exact operation. This 
topic is generally covered under the 
section “Non-CPU lens usage”. 

PERFORMANCE
This is a simple lens that shows good 
sharpness. While you cannot expect the 
same le�el of performance from �isheye 
lenses that cost several times more, it is 
reasonably sharp, especially around f/5. 

Distortion is of course a characteristic 
of any �isheye lens and this lens has 
heaps of it. However, do not let this 
put you off as it can be used creatively. 
Also, the distortion is concentrated 
at the edges and towards the centre 
it diminishes considerably. So, if you 
compose carefully you can get excellent 
ultra wide angle images. I have used 
this lens even for architectural images. 
Finally, you can reduce distortion in 
post-processing. Both Lightroom and 
�hotoshop ��R ha�e pro�iles a�ailable 
for this lens now and they will correct 
distortion to a great extent with some 
loss of sharpness at the edges. Since 
barrel distortion is an inherent quality 
of a �isheye lens, this is one type of 
lens where we need to consider it as a 
positive feature. Chromatic distortion 
(Chromatic aberration) was present but 

can be ignored from around f/5.6. This 
lens should not be used at apertures 
narrower than f/8 due to softness that 
arises out of diffraction. Flare control 
was excellent, a real achievement 
considering the extremely wide angle 
of view.

Fisheye lenses are excellent for making 
360° panoramas as you can complete 
the full spherical coverage with 
minimum number of images. However, 
in general these are specialised devices 
that need some practice to be used 
optimally. 

VALUE FOR MONEY 
The indicative price is Rs. 25,567 in 
�ndia. �ost �isheye lens cost a bomb 
but this lens is an exception. Hence, 
it is an excellent choice if you want to 
e�periment and ha�e fun with a �isheye 
lens. |SP
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Worth Every Penny

It goes without saying that Redmi 
Note 3 was one of the best-selling 
phones for Xiaomi in 2016. The 

phone basically opened up the sub-15k 
Indian smartphone market and sold 
about 36 lakh units in one year alone, 
which is a testament to how popular 
the device was. Now the company is 
following up with the Redmi Note 4, 
which tries to overcome some of the 
shortcomings of the Redmi Note 3 and 
bring in some additional specs. We’ve 
been playing with the device for a few 
weeks now and this is what we think.   

Design and Build Quality
Design-wise, there are subtle but 
important changes that sets the Redmi 
Note 4 apart from its predecessor. 
The back looks more re�ined due to 
the metal design and clean anodised 
aluminium separation lines. The tapered 
edges make the phone look slimmer 
despite being just 0.2mm thinner than 
the Redmi Note 3 and seamlessly blends 
with the front, thanks to the 2.5D curved 
glass that protects the display panel.

Another design change in the Redmi 
Note 4 is the placement of the 
loudspeaker. The speaker grilles are 
now moved to the bottom of the device 
from the back, a welcome move that 
enables better sound dispersion. If we 
talk about the physical keys and port 
placements, the front is still covered 
by the display and the touch-sensitive 
buttons beneath it. On the left side, 
we’ve got a hybrid SIM slot that allows 
users to use two SIMs at once or a 
microSD card and a SIM card (needs a 
dedicated microSD slot, to be honest). 
The power and volume keys are on the 
right whereas the top side hosts the 
3.5mm headphone jack along with an IR 
blaster to use as a universal remote. The 
bottom has the microUSB port next to 
the speakers.

Key Features
The Redmi Note 3’s processing 

Xiaomi Redmi 
Note 4

 ` 12,999
` 10,999  Kunal Gangar

 ✓ Redmi Note 4 device
 ✓ Power Adapter
 ✓ USB Cable
 ✓ Warranty Card/User Guide
 ✓ SIM Insertion Tool

Inside the Box

4GB/64GB

3GB/32GB

chops was handled by Qualcomm’s 
Snapdragon 650 processor coupled 
with a 2GB or 3GB RAM. However, 
its successor is handled by the latest 
Snapdragon 625 chip with 2GB, 3GB or 
4GB RAM (depending on the variant you 
choose). Now ideally, Snapdragon 650 
should be superior to Snapdragon 625, 
but that is not the case here. And that’s 
because the latter has been produced 
using the 14nm FinFET fabrication 
process. In simple words, that means 
the octa-core processor is more power 
ef�icient than the Redmi Note 3 without 
compromising performance. 

The display size on the phone is a 5.5-inch 
one with a Full HD resolution support. 
The display seems largely unchanged and 
offers sharp, crisp image and text quality. 
Xiaomi also allows you to adjust the colour 
temperature of the display by making 
it cooler or warmer, depending on your 
preference. Additionally, there’s a night 
display and a Reading mode that adds 
a �ilter to cut down the blue light which 
reduces eye fatigue.

Another interesting change comes on 
the camera front. In comparison with 
the Redmi Note 3, the Redmi Note 4 
has a lesser megapixel count at 13MP. 
However, it features an improved sensor 
that affords a 25 per cent larger pixel 
area and better image signal processor 
(ISP). There are a variety of picture 
modes to enhance the image. On the 
video side, it supports full HD resolution 
recording.

The Redmi Note 4 runs on MIUI 8 based 
on Android 6 Marshmallow, which 
means it’s more or less the same if 
you’ve used a Xiaomi phone in the last 
few months. The new MIUI comes with 
features like dual apps, second space, 
scrolling screenshots and lots more. 
While the company is testing the MIUI 
Nougat build, there’s no clear indication 
as to when it’ll release the �inal build for 
retail devices.

Ergonomics
The phone �its nicely in the hand, thanks 
to the curvy sides. Long story short, we 
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wouldn’t say the Redmi Note 4’s design 
is breathtaking or innovative but it sure 
is practical and certainly better than 
what the Redmi Note 3 offered. 

Performance
Now let’s talk performance. In our 
constant use of calls, music, videos and 
data, we were able to get two days of 
battery life from its integrated 4100mAh 
battery before plugging it into the 
charging slot. Use it sparingly and you’ll 
easily break two days of run time on a 
single charge.

Moreover, our 4GB variant ensured apps 
ran buttery smooth and handled high-
end games like Asphalt pretty well. The 
Redmi Note 4 delivers better images 
even in low- light areas and focus is 
a speedy 0.1s with Phase Detection 
Autofocus. Admittedly, the shots won’t 
compare with a top-end Galaxy S7 edge 
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y
Aperture: f/2 
Shutter Speed: 1/298sec 
ISO: 200 

VERDICT
The Redmi Note 4 is just like its 
predecessor, a practical and a value-
for-money device with an impressive 
battery life and decent camera

PLUS
• Excellent battery 
life
• Reasonably good 
camera
• Competitive pricing

MINUS
• Hybrid SIM slot

FINAL SCORE

86%

Design and Build Quality 18/20

                                         
Key Features 16/20

                                         
Ergonomics 17/20

                                         
Performance 18/20

                                         
Value for Money  17/20

                                         

CPU: Snapdragon 625 octa-core 2GHz 
RAM: 2GB/3GB/4GB
Internal Storage: 32GB/64GB
Display: 5.5-inch
Resolution: Full HD (1920x1080) 
Micro SD Card Slot: Yes
Main Camera: 13MP
Aperture: f/2.0
Front Camera: 5MP
Battery: 4100mAh non-removable
Dimensions: 151x76x8.45mm
Weight: 145g

KEY SPECIFICATIONS

device cleaned up the image a bit in Low 
Light mode without overdoing the noise 
reduction part. Auto White Balance 
performed quite well. The images 
were reasonably sharp, though, as we 
mentioned before, don’t expect top-end 
results from this budget smartphone. 

On the front, the phone is equipped with 
a 5MP sensor and comes with 17 real-
time �ilters and 36 beauty pro�iles. 

Value for Money
The Redmi Note 4 retails at Rs.9,999 
(2GB/32GB); Rs10,999 (3GB/32GB) 
and Rs12,999 (4GB/64GB) for various 
variants. Clearly, this is good value for 
money.|SP

or Pixel but it does its job well for its 
price. Low-light images were quite good, 
though the camera employs aggressive 
noise-reduction at high ISOs. At normal 
size, you can use up to ISO 1600 without 
worrying too much about noise. ISO 
3200 was noisy in normal mode, but the 
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Abeo Pro 284 ATB
MRP 22990/-

(Tripod with TBH-100 Ball Head)





48,990.00

45,990.00

45,990.00

DEALERS:-Ahmadabad Gujarat Photo Goods-079-22134287,Gujarat Photo Supplier- 079 - 26585511, 9825334720 Calicut Camera Point - 0495-4025044 

Goa Cam Clinic - 0832-6454485 , Hyderabad Dubai Shoppe - 9885878645 , Tokyo Japan  Centre - 9030066339 Kolkata  Atlanta Enterprises - 8017013695 , 

Rational Photographics 033-40001631 Kannur Video Links - 91 9526424999 Mumbai - J.J Mehta & amp; Sons - 022-24306854 , Foto Centre Trading Pvt Ltd 

- 022 22700909  New Delhi RGB Films Pvt Ltd.- 011- 41719100 Pune Kirti Digital - 020-65290806 , Kirti General Store - 020 - 65296218, Mahavir Photo Emporium-

020-24476301,24478040  Rajkot Boss Color lab - 281- 2464321 Surat Madhav Photo Sales - 9374043704 Trivandrum Baba Enterprises - 91 9848014000
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